>SAIL ARI IES 
reThey’ Worth It? 
ani iv i “ah 


i 


ica 


° 


\ we. f 
| - , ne * 
|  &S 
PN al 
- K 


| i ae = we 
DOUBLE AZ | a 
FEATURE! \ 4 - se , 
WILD £0 
DIRECTORS! ; Ag os 


BLOODY f 
HOURS! | 


eee 


ING® 


CANAMERICA > == 
HACKIT?, -—— 


| 20BEST 

GUILTY 

\‘e. PLEASURE 

— FLICKS 
FOR GUYS: 

AND THE WOMEN 


_ WHOLOVETHEM 


ITS 20GB HARD DRIVE ONLY ADDS TO ITS PERFORMANCE. 


ALL-NEW DODGE AVENGER. Available with MyGIG™ Multimedia Infotainment System* | All-wheel drive’ | Heated and cooled 
cup holder | 3.5L V6 with 6-speed AutoStick® | SE starting at $18,895? | Let the performance begin | DODGE.COM/AVENGER 
*MyGIG in-dash DVD capability is not available in all states. See your dealer for details. tLate availability. an 


#R/T as shown, $29,365. MSRPs exclude tax. Chrysler Financial is a business unit of DaimlerChrysler Financial Services. AISNE BUCKLE UP 


GRAB LIFE BY THE HORNS 


DODGE 


including you 


Trtroducing AQUAFINA® ALIVE” 
a vitamin enhanced), 
low-calorie water drink with 
a splash of real fit juice 
REPLENISHED & CLEANSED. 


ribs <a 


drink Aquafina Alive 


AQUAFINA, AQUAFINA ALIVE, AQUAFINA ALIVE WELLNESSWATER, MAKE YOUR BODY HAPPY, VITAPLUS and design are trademarks of PepsiCo, Inc, 5401000 


J 


MARCH 30, 2007 


Features 


24 Bloodbath & Beyond 


What happens when hungry zombies 
meet a psychopath in a killer car? 
Robert Rodriguez and Quentin Tarantino 
test the B-movie limits with Grindhouse, 
their racy—and risky—double feature. 

BY CHRIS NASHAWATY 


32 TV Salary Survey: 
Deal or No Deal 
Your favorite small-screen stars want 
more money—and for the most part, 
they're getting it. The controversy behind 
TV's gigantic paydays. BY LYNETTE RICE 


40 Everyone Wants Timbaland 
Will the superproducer’s solo CD make 
him a star, too? BY ETHAN BROWN 
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Oscar-Gold 
Diggers 

Thanks for including 
bonus covers in your 
Oscar wrap-up issue. 
This way, I can tear off 
that way-too-close-up 
picture of Jennifer 
Hudson and have my 
copy feature a deserving 
winner and cover sub- 
ject, Forest Whitaker. 


Brian Michaels 
Rockford, IIl. 


Your 35 pages of Oscar 
coverage felt nearly as 
long as the show, but 
easily twice as exciting. 
I really enjoyed Josh 
Wolk’s comedic minute- 
by-minute commentary 
(“The Big Night”). 
Thanks for making the 
night worth it after all. 


Allyson Gronowitz 
Teaneck, N.J. 


OSCAR 


pages of Oscar 


coverage felt 
nearly as long 
as the show, 
but twice as 
exciting.” 


Allyson Gronowitz 


Teaneck, N.J. 


Hostess Treat 
The Oscars “too tame” 
(“And the Loser Is...”)? 
Ellen DeGeneres was 
great—she connected 
with her audience 

and made it about the 
awards and the nom- 
inees, not herself. 
Better than David 
Letterman and Jon 
Stewart combined! 


Kathleen Lynch 
Middletown, Calif: 


Queen Victorious 
The photo of Helen 
Mirren on page 76 
(“The Morning After”) 
is brilliant. Mirren looks 
so happy with her little 
Oscar man an arm’s 
length away. You can 
tell she wants to reach 
out and hug him...again. 
Sarah Krembs 
Manitowish Waters, Wis. 


Rosie’s Thorns 
Finally, acritic Ken 
Tucker) who gets the ap- 
peal of Rosie O’Donnell 
(TV). While I don’t al- 
ways agree with her, it is 
arelief to hear someone 
on daytime TV express 
herself so honestly. I 
hope she stays with The 
View for many years. 


Lynda O'Neill 
St. Paul 


CORRECTIONS The 
Madonna song “Hanky 
Panky,” referred to 

in The Glutton, is not 
on the ‘Dick Tracy’ 
soundtrack. The show 
‘Studio 360’ (Books) is 
co-produced by Public 
Radio International 
and WNYC, New York 
Public Radio, not NPR. 


WRITE TOUS! 


We want to know what 
you think. Send e-mails to 
ew_letters@ew.com or 
mail to 1675 Broadway, 
New York, NY 10019. 
Include your name, 
address, and telephone 
number. Letters may be 
edited for clarity or length. 


Customer Service and Subscriptions 
For 24/7 service, please use our website 
(www.ew.com/customerservice), or call 
1-800-828-6882. You can also write 
to ENTERTAINMENT WEEKLY at P.O. 
Box 30608, Tampa, FL 33630-0608. 
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OBSESSIVE FAN 


OF THE WEEK! 


Gavin Hill of Starkville, Miss., mourned The 0.C.'s 
demise much like the death of a loved one. 

“It was way more than four years’ worth of my 
random Thursday nights,” he writes. “I grew up 
with these characters.” Gavin goes on to list 
his most cherished milestone moments from 
the show (one of which, Marissa Cooper's 
death, he and a friend are reenacting, left)— 
and we can’t help but dab a tear from our eye. 


Nobody covers Idol 
better than EW.com. 
Log on for this 
week's power rank- 
ings, former contes- 
tants “Judging the 
Judges,” previews, 
recaps, interviews, 
video, and more. 


For your daily dose 
of pop, check out 
EW.com’s daily blog, 
now with more than 
twice the fiber but 
only half the calories 
of all those those 
other blogs! 


Who do you 
most want to 
see make it to 
the finals on 
Dancing With 
the Stars? 


*See the nextissue 
forresults 


Which movie's box 
office success was 
most surprising? 


31% Wild Hogs 
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porting 
or Duty 


Four years after the Iraq war began, 
Hollywood finally gets around to telling 
soldiers’ stories. What took so long? 
BY CLARK COLLIS 


y 


orror fans who buy tickets for The Hills 
Have Eyes 2 this weekend will see a film 
that is set in the New Mexico desert and 
was shot in Morocco. But when scare- 
master Wes Craven co-wrote the Hills script—in 
which a group of undertrained National Guards- 
men are terrorized by mutants—he had another 
sand-blasted area of the world on his mind: Iraq. 
“T feel very strongly about the horrible situation 
that young troops have been put in,” says Craven 
of the current conflict. “[The war] was very much 
floating around the room when we were writing.” 
Craven may not be the last person moviegoers 
would expect to make a movie inspired by the 
Iraq war—no, that would be blue-collar comic 
Larry the Cable Guy (né Dan Whitney). In the 
broad comedy Delta Farce (out May 11), he stars 
as an Army reservist who is headed for duty in 
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NEWS+NOTES 


“When we 
started 
working on 
[Home of 
the Brave], 
we thought 
the war 
would be well 
over before 
the picture 
came out.” 


—Producer/director 
Irwin Winkler 
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Daniella Alonso 
and Jessica 
Stroup in The 
Hills Have Eyes 2 


John Cusackin 
Grace Is Gone 


Iraq and is accidentally dropped in a Mexican 
village. With the Iraq war reaching its fourth an- 
niversary this week, Hills and Farce are among 
the few major releases to even reference the 
conflict, however tenuously. “I don’t think they 
want to go anywhere near it because they’re 
afraid,” says Farce producer JP Williams. “They 
want to stay far away from the controversy.” 

That appears to be changing. In the coming year, 
Hollywood will begin telling stories about the 
war in Iraq—but the industry is treading carefully, 
mostly choosing intimate dramas rather than 
battle-heavy polemics. In Stop Loss (out this fall), 
Ryan Phillippe plays a veteran who refuses to 
return to the conflict. Grace Is Gone, a favorite at 
this year’s Sundance Film Festival, features 
John Cusack as a father of two whose wife dies in 
combat. Oscar-winning scribe Paul Haggis is 
working on a movie in which Tommy Lee Jones 
investigates the disappearance of his vet son. 
Rachel McAdams recently signed on to Lionsgate’s 
The Return, a story about three veterans. Director 
Peter Berg is producing Absent Hearts, about 
a Colorado high school where one-third of the 
students have a parent in the active military. 
And Kathryn Bigelow will direct The Hurt Locker, 
which concerns an elite bomb-disposal unit 
in Iraq. “We parachute you directly into the 
action,” she says. “Just raw, uncensored combat.” 

Impressive, to be sure. But with the exception 
of Locker, these projects largely follow veterans 
who’ve returned or the families who’ve been left 
behind—not the war itself. The reason? “There’s 
no real end in sight,” says Berg. “I’m sure in the 
next 10 years you will see films that deal with spe- 
cific battles or acts of courage—I get scripts all the 
time. But nobody is sure how to proceed because 
we're in the middle of it.” Producer/director Irwin 
Winkler adds that any film dramatizing the evolv- 
ing war runs the risk of seeming outdated—or just 
plain unappealing. He ran into that problem with 


Home of the Brave, a vet-focused drama starring 
Samuel L. Jackson, Curtis “50 Cent” Jackson, and 
Jessica Biel that barely registered when it was re- 
leased in December for awards consideration. “We 
got drowned in the Christmas rush,” says Winkler, 
whose MGM film will be given a wider release on 
May 11. “It could reflect a lack of appetite for this 
kind of material.” Even a rabble-rousing saga 
would probably land with a thud. “You can do the 
battle of Fallujah, but [audiences] are going to be 
thinking, Okay, well, we won,” says director Philip 
Haas, whose kidnapping drama The Situation— 
now in limited release—takes place entirely in 
Iraq. “But in the context of the overall war...have 
we won? What would [the film] actually say?” 

Scripted television was quicker to address Iraq 
on screen, but its creative minds are having just 
as much trouble figuring out exactly how to tell 
soldiers’ stories. Steven Bochco’s FX drama Over 
There—a graphic, violent series about troops 
in Iraq—premiered to huge fanfare in July 2005, 
but ratings soon plummeted and it was canceled 
after 13 episodes. “It didn’t surprise me,” says 
Bochco, “I don’t think people want to watch 
a dramatization that does not look to thrill them 
or uplift them. When people are going through 
it as acountry, I just don’t think there’s emotional 
room to go there every week.” 

Perhaps a more limited approach is the key. 
HBO and executive producers David Simon and 
Ed Burns (The Wire) are planning to make 
Generation Kill, a seven-part miniseries—slated 
for 2008—based on the book by journalist Evan 
Wright, who was embedded with US. troops 
during the invasion. “The industry has been very 
tepid about addressing this misadventure,” says 
Simon. “The quicker we get around to telling 
ourselves the truth about Iraq, the healthier a 
culture we're going to be.” 

But the harsh and, for many, unforeseen 
reality is that Hollywood probably still has some 
time to consider how it should portray the 
ongoing hostilities in Iraq. Says Winkler, “The 
truth is that when we started working on the film, 
we thought the war would be well over before 
the picture came out.” & (Additional reporting by 
Missy Schwartz and Hannah Tucker) 
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Steven Spielberg’s highly anticipated Indiana Jones 4 gets an 
Oscar-winning leading lady, while a big casting rumor 
proves a little harder to pin down. BY GREGORY KIRSCHLING 


Whether you think 64-year-old Harrison 
Ford is too old to star in next summer's 
Indiana Jones 4 or not, you must admit 
that Steven Spielberg's long-gestating 
sequel just got more interesting. 
Breaking with his tradition of hiring 
unknown leading ladies to star 
opposite Ford in the Indy movies, 
Spielberg has cast Cate Blanchett 
in the next installment, due May 22, 
2008—although there's 

no word yet on whether the 

Oscar winner will actually 
play Indy’s love interest. { 

And while Shia LaBeouf— 
human star of this ¢ 
summer's Transformers E 
movie—is reportedly in 

talks to play Indy's son, 
LaBeouf denied he’s been 
approached to appear in 

the movie when EW talked to 
the 20-year-old actor at 

the ShoWest convention last 
week. “It's a rumor, that's it,” 
he says, adding that Spielberg 
has never mentioned the part 
to him. “We haven't talked 
about it. And I'm working with 
him on two projects [Disturbia 


_ 


and Transformers], so it would have 
come up. It’s just a rumor.” 

Is LaBeouf just being coy? Hard to 
say, as Spielberg and Co. remain mum 
on details. What we can tell you is 
that any concerns about how Indy 
4's star will handle the film's 

physical demands should be laid to 
rest. EW talked to Ford in 2005 
on the set of Firewall, where 
we watched the sexagenarian 
> impressively throw himself 
around like a pro wrestler 
shooting the action-filled 
A finale, and again last year, 
i 4 as Ford extolled the joys 
of what he calls “physical 
acting.” “I’m an actor, nota 
football player,” said Ford. 
“But it's a part of some 
movies that | do. | don't 
mind doing it, and it looks 
good on screen.” The actor 
added that even though 
there will be stunts aplenty 
in Indy 4, he's not daunted by 
donning Mr. Jones’ fedora 
again. “| feel ready,” he said. 
“I'm ready.” (Additional 
reporting by Joshua Rich) 


LIST 


By Scott Brown 


Sam Waterston lends voice to bipartisan 
group Apparently, the voice of biparti- 
sanship is really raspy. 


Celebs could have picked up hepatitis at 
Music and Lyrics premiere party Worst 
gift bag... ever. 


New Mexico town proud to be setting 
for Wild Hogs Before this, the town was 
known for its low self-esteem. 


of 
Naomi Campbell shows z "4 
up for community wy. 
service in stilettos 
She'll spear trash with 


her heels. The trash 
will be removed by a maid. 
She will assault the maid, and 
the cycle will begin anew. 
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Larry King has surgery for clogged neck 
artery Bill O’Reilly was quick to 
declare his own neck a “no-clog zone.” 


Angelina Jolie names her new son Pax 
Thien The next child will just be called 
Whole Mess O’Consonants. 


Nicole Richie to be “weight-loss” 
counselor on The Simple Life 5 
It’s working! I just threw up! 


Alex Trebek surprised by 
Jeopardy! three-way tie 
It’s the craziest 

thing to happen 
~ on Jeopardy!’ since I 
changed the channel in 1997. 


America celebrates 40 years of the 
Ding Dong Hey, that’s no way to talk 
about Vin Diesel! 


1 Oo Cincinnati orchestra nixes Dukes of 
Hazzard-themed concert “Looks 
like the Cincinnati Pops got the boys on the 
run,” Waylon Jennings narrated from heav- 
en. “But it ain’t over till the Wopat sings.” 


For all the latest headlines, pictures, and ridiculous 
Hollywood miscellany, visit popwatch.ew.com 
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Stranger Than Fiction 


Reality TV is about to get a whole lot weirder (yes, it’s possible) with the 
arrival of four oddball new series. BY VANESSA JUAREZ 


fter living through The Swan, Boy Meets 

Boy, Are You Hot?, etc., you may be 

thinking that reality TV has run out of 
insane ideas. You'd be wrong. Pirates, bingo, 
babies on loan—there are so many bizarre topics 
left to conquer! Take a look at four supremely 
weird, recently announced reality series. 


Warning, 
dauber diehards: This game show is more 
Gladiator than The Golden Girls. “With all due 
respect to the senior citizens who love bingo, 
this is not the retirement-community ap- 
proach,” says creator Andrew Glassman. In- 
stead, Bingo—in which three players battle the 
studio audience—will feature a two-and-a-half- 
story, one-ton plexiglass sphere that shoots the 
numbers around at high speeds. If only David 
Blaine could squeeze in there too. (May 18) 


Here’s one 
surefire birth-control method: Make teenagers 
take care of random babies, toddlers, and 
tweens for three-day spans—and put the whole 
thing on television. Um, where are they get- 
ting these children? From extremely trusting 
mothers, says exec producer Richard McKer- 
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row, “who are motivated by the educational 
nature” of loaning their tots out to strangers. 
Nannies are present as a safeguard, and 
parents are also allowed to observe filming— 
unless they’re too busy playing bingo. (TBA) 


Speaking of things that 
are borrowed, the pirate ship in Mark Burnett’s 
new CBS show is said to be the real deal, 
which means the crew must have mad 
connections. Sixteen contestants will live 
on the hulk and hunt down a reported 
million-dollar booty. And yes, they also wear 
eye patches. Rated arrrgh! (Summer) 


It’s an LAPD traffic cop’s nightmare: William 
Shatner, Serena Williams, Jewel, and other B- 


listers learn to race authentic NASCAR vehicles. 


A celebrity is cut each show until the ultimate 
winner walks off with...a shiny silver trophy. 
Says producer Andrew Fried, “There were 
definitely chills and spills. At one point, Jewel 
drives behind her instructor, yelling at him, ‘Go, 
go, go! Come on” She was so intense.” (June 7) 
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ANNOUNCEMENT 


Hey, Sandra Bullock! 
Wenoticed thatin 
three of your movies— 
Premonition, 
Hope Floats, and 
The Net—you chose to 
wear men’s oxford shirts 
tobed. Might 
we offer some advice? 


Pajamas! 
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NEWS+tNOTES 


Austin Power 


Acts old and new rocked out at this 
year's SXSW music fest. BY MICHAEL 
ENDELMAN + LEAH GREENBLATT 


@&™, outh by Southwest, the ever-expanding 
as . i a 
“Mim, 20-year-old music festival, convened again 


Ww in beer-soaked, BBQ-scented Austin on 
March 14. For four days, the once-intimate 

gathering proved its industry mettle by drawing 
both fresh blood and living legends alike—not 
to mention big sponsors such as Microsoft and 


Toyota. Below, a recap of the rockin’ events. 


British Bird Migration Gigs featuring U.K. 
acts like the outspoken Lily Allen, Amy Wine- 
house, and the Pipettes were the talk of the fest. On 
stage, a Bud-swilling Allen declared that she’s 
“so sick of this song” before launching into her 
single “Smile,” while Winehouse and the polka- 
dotted Pipettes saved their small talk for the boys 
they’ve left behind with tunes like “Me & Mr. 
Jones” and “Your Kisses Are Wasted on Me.” \ 


Busy Bee Award Goes to... The Who's Pete \ 
Townshend. He kicked off SXSW with a keynote :' 
speech about the Net, then bluntly assessed his 

band’s past tours: “I got back with the Who [in . 
1989] to help [late bassist] John Entwistle with ‘ . 


money problems... I think he spent most of it on 


ine 


cocaine.” The next night, the axmanjammed “™ 
with glam-popster Mika and folkie Martha 
Wainwright for his “In the Attic” webcast. Later, he 
popped up during aset by Scot rockers the Fratellis 
for a charging version of the Who’s “The Seeker.” 


The War on...Music Mistaken identity derailed 


a show with Mexican duo Rodrigo Y Gabriela. ‘ 
Turns out Rodrigo Sanchez, one half of the metal- 
meets-flamenco pair, says he was denied entry to 


Iggy Pop becomes 
one with the 
§ crowd; (left) Allen 


America because he shares the same name with 
aman onaterrorist watch list. “I feel frustrated,” 
he said in a statement. “This is a policy that...[has] 
to be resolved by Americans themselves.” 


le tad and I+ Faele So Ga- 
2G a reeis 90 U0 


Re ted and d Lucky soul 
fans caught Booker T. and the MGs and Isaac 
Hayes in a show celebrating the golden anniver- 
sary of the genre-defining label Stax Records. 
The Memphis all-stars sounded punchy on’60s 
classics like “Knock on Wood,” though they 
looked a bit paunchier. Can’t say the same for 
Iggy Pop, 59, whose Olympian physique and 
spastic dancing style remain intact. Command- 
ing an audience that included actress Kirsten 
Dunst, Iggy led a cathartic closing-night set with 
his old band the Stooges—his body seemingly 
impervious to years of rock & roll debauchery. 
(Additional reporting by Whitney Pastorek) 
>EW.COM For more from SXSW, including new-music 
scoops on Ashlee Simpson and Mariah Carey, visit EW.com 


‘DOGS PLAYING POKER: THE MOVIE’ 


With Lionsgate’s recent announcement that it’s making a movie based on 
Thomas Kinkade’s feel-good painting “The Christmas Cottage,” we 
decided to conjure up our own mall-art-inspired caper. —Nisha Gopalan 


THE PITCH Snow Dogs meets Ocean's Eleven THE CAST Happy from 7th Heaven, 
Hooch of Turner & Hooch, Lady and the Tramp's Lady, and Cuba Gooding Jr. 

THE PLOT Alaskan dogsled champ Max (Happy) has led his team to world victory 
for a decade, But he’s harboring a dark secret: At night, he haunts an underground 
poker ring. Drowning in gambling debt, the pooch skips town to eludeakingpin’s 
thugs (Gooding, Hooch). So Max hightails it to Las Vegas, where he recon- 
nects with an old canine flame—the fetching cocktail waitress-turned-croupier 
Lola (Lady)—and recruits her for his crazy scheme to fix the World Series of Poker. 
THE TAGLINE “The dog days of summer just got hotter!” 
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Michelangelo 
looks for a captive 
audience 


The Shell Game 


It’s 1987 all over again as Warner Bros. reboots the Teenage Mutant 
Ninja Turtles franchise in hopes of seeing green. BY MISSY SCHWARTZ 


hey were the world’s most fearsome 
i fighting team! Yep, we’re talking about 
the Teenage Mutant Ninja Turtles: that 

pizza-gobbling, sewer-dwelling foursome who 
boasted a hit animated series from 1987 to 1997, 
three live-action features that grossed $256.3 
million by 1993, and global merchandise sales 
totaling more than $6 billion. They were 
the hottest kids’ commodity around...until the 
Power Rangers came along in the mid-’90s and 
kicked the Turtles back into their manholes. 

Well, cowabunga, dude! Fourteen years 
after their last run at the cineplex, Leonardo, 
Donatello, Raphael, and Michelangelo are back 
with TMNT, a flashy CG flick from Warner 
Bros. opening March 23. But why now? “We 
started to see that there was a new fan base,” 
says producer Thomas K. Gray, referring to the 
moderate success of the revamped TMNT car- 
tooncurrently airing on Fox affiliates. Gray, 
who also produced the live-action movies, fig- 
ured that the new pint-size fans, coupled with 
the “alumni” twentysomething devotees of the 


original cartoon, could make for a box office 
hit. Working with TMNT co-creator Peter Laird, 
Gray and director Kevin Munroe set out to 
create a gritty, high-action update reminiscent 
of the comic books the first series was based 
on—all while maintaining a PG rating. To 
freshen up the story, they jettisoned archenemy 
the Shredder, and for marquee appeal, they 
hired stars like Sarah Michelle Gellar (The 
Grudge) and Patrick Stewart (X-Men) to voice 
characters. And by handling most of their 
animation in Hong Kong, they kept the budget 
under $40 million, about $80 million less 
than the average Pixar feature. 

Sounds like a decent plan. But will anyone 
care? So far, reviews have been mixed, and 
purists are irked by the Shredder’s absence. 
But just as director Michael Bay is betting on 
nostalgia to fuel his Transformers reboot this 
summer, Gray and Co. are hoping folks will 
have a soft spot for the heroes in a half shell. 
“The alumni are gonna be there, I guarantee 
it,” says Gray. “I think we’re gonna be huge.” 


FIVE MINUTES AGO 


Rooting against Heather Mills 
Spring scarves 


Mommy issues 


Doubting Sir Paul McCartney 


Neck bandannas 


Daddy issues 


Prenup chivalry 
Hoods 


Sibling issues 


DEAL 
REPORT 


+ Trading in his leather 
codpiece for leather 
pants, 300’s 

will play antihero Snake 
Plissken in aremake of 
Escape From New York, 


BUTLER d 


the 1981 cult 
classic. Set yet again 
in a dystopian not-too- 
distant future, the new 
film will also explore 
“how Snake became 
Snake,” explains producer 
. “It’s almost 
an origin story.” 


+ (Reign Over 
Me) is attached to direct 
and star in a biopic being 
developed about jazz 
pioneer : 
Raves Cheadle: “His life 
is relevant to so many 

in music that it’s a great 
honor [for my name] to 
even be suggested in 

the same breath [as his].” 


+ Grey’s Anatomy doc 
will don 
27 Dresses as awoman 


mm) 


Pics 
vw 


who’s been a bridesmaid, 
yep, 27 times. “Katherine 
is beautiful,” admits 
director 

(Step Up), “so the fact that 
[her character] can’t get 
aman is shocking! But it’s 
not about her beauty; it’s 
about what she thinks of 
herself.” —Adam B. Vary, 
with additional reporting 
by Joshua Rich 
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Technically, 


This shaggy 
cut makes Melinda's petite 
neck appear nonexistent. A 
short style (or even hip- 
length extensions) would 
update her look and elon- 


ssegate that upper body. 


Last time 
we checked, it wasn't 
1943! Melinda needs to 
ditch the stiff stenogra- 
pher duds for fun, flirty 
Rebecca Taylor dresses. 


Melinda's backup-singer- 
esque humility is en- 
dearing, but to 
make it, she should | 
model herself after Jaa 
an edgier artist like Ny 
Mary J. Blige. Re- 

lease that inner 

diva, Mindy Doo! 


MINDY DOO AND 


PLENTY DON'TS 


is a singing competition, but—let’s face it—we're all really judging how 


SANJAYA 
MALAKAR 


THE HAIR It might not 
look great on Britney, but 
a trip to the barber for 
some major shearing 
would work wonders here. 
And for the love of Simon 
Cowell, he can’t go near 
hot rollers or a flatiron ever 
again—even after he's off 
the show, which may have 
happened this week. 

THE CLOTHES This teen 
suffers from clothing 
confusion. Sanjaya should 
look to Trovata, whose 
clothes balance 

humor with prep. 


THE ROLE > ol 


MODEL Hey kid, 
embrace being a 
pretty boy. Adrian 
Grenier does, but he man- 
ages to make it look good. 


I 


the contestants look. This season has shown some sartorial promise, but there’s still room for 
improvement. We've picked out four of the finalists who simply need alittle fashion guidance anda 


good dose of celebrity inspiration. 


Gina's punk 
sensibility is refreshing, 
but the pink-streaked hair 
is less Karen O and more 
Nikki McKibbin, season 1. 

To stand 
out on Idol, you gotta go 
big or go home. Gina's 
mall-friendly rocker chic 
feels too safe (FYI: Adding 
a weird chain to an Ann 
Taylor-esque jacket does 
not equal edgy). Step 1: 
Lose the blazer-jeans- 
pumps ensembles. 


Gwen Stefani has 


mastered balanc- 

ing mainstream 
appeal and punk sen- 
sibility. Here's an idea, 
Gina: Maybe it’s time to 
get a little LA.M.B. 


an 


PHIL 
STACEY 


THE HAIR There isn't 
much to play with here, so 
we'd simply like to lobby 
that Phil never wear a 
fedora again. Be proud of 
that chrome dome! 

THE CLOTHES Phil's 
outfits look like the result 
of an ill-advised, tourist 
shopping spree on Melrose 
Avenue. His shirts are too 
cheesy and his jeans too 
distressed. Our advice? 
Shop for an edgy dad look 
(you do have two kids, after 
all) at Rock & Republic. 
THE ROLE MODEL 

If Phil wants the Cali- ¢ 
rocker look, he should 
mimic the also follicle- 
free Chris Daughtry. But w 
Phil, a bit of advice: Don't 

even try the soul patch. 


i ae 


For interviews, our exclusive power rankings, and our twice-weekly “Idolatry” webcasts, log on to ew.com/idol 
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JONATHAN RHYS MEYERS IS HENRY 8 


OR WATCH 
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SUNDAY APRIL 1 


REPLAYS ALL WEEK. 
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NEWS+NOTES 


ADOPTED 
On March 
15, 
F , 31, 
added 
Vietnam- 
born Pax Thien, 3, to 
her burgeoning family 
with , 43. Jolie 


will return home with 
her new son after he 
receives a U.S. passport. 


BIRTHS 


Actress 

(Numb3rs), 34, and 

her husband, market- 
ing exec Seung Yong 
Chung, 36, greeted their 
first child, son Beckett 
Mancuso, on March 16. 


EXPECTING 


The King of 
Queens star 


41, and his 
wife, model 
Steffiana de La Cruz, 
32, will welcome 

their second child, a 
daughter, this summer. 


RECOVERING 


, 75, ison 
the mend after under- 


going triple-bypass 
heart surgery on 
March 14 in NYC. His 
Live With Regis and 
Kelly cohost 
36, said that he made 
it through “with flying 
colors.” Philbin is 
expected to return to 
the show in about a 
month.... CNN regular 
, 73, resumed 
desk duties on his 
L.A.-based program, 
Larry King Live, on 
March 19, just three 
days after getting 
surgery ona blocked 
artery in his neck. 


ON HIATUS 


The London-based 
shoot of ’s 
Sweeney Todd has been 
shut down while leading 
man 

, 48, 
tends to 
daughter 
Lily-Rose, 
7, who’s recovering 
from an undisclosed ill- 
ness. The actor’s return 
date hasn’t been deter- 
mined, but production 
will continue on March 
26, with Burton, 48, 


FORMER MADONNA NANNY 


2 AN ei 


LOSES HER CROWN 


On March 15, Crown Publishing backed out of a book deal 
to release a tell-all by Madonna’s former nanny Melissa 
Dumas, after rumored pressure from Madge’s legal team. 
EW.com first reported that Dumas was shopping a proposal 
featuring intimate details about the Material Girl’s home 
life. A rep for Madonna had no comment on Dumas’ book, 
which could still find another publisher, and Random 
House-owned Crown did not return calls. —Hannah Tucker 


filming scenes that 
don’t require the actor. 


RULE CHANGE 


The Academy of Televi- 


sion Arts and Sciences 
announced March 20 
that actors must appear 
in at least 5 percent ofa 
TV program to qualify 
for a prime-time Emmy 
nod. The mandate 
comes after 

, 74, who ap- 
peared in HBO’s Mrs. 


Harris for 14 seconds, 
was nominated for sup- 
porting actress in 2006. 


ACCIDENT 
L.A. police 
are investi- 
gatinga 
March 19 
accident in 
which » 42, 
allegedly struck an un- 
named photographer 


with his car while pulling 
out of a parking spot. Ac- 
cording to authorities, 
Reeves, who was driv- 
ing less than one mile 
per hour, warned the 
lensman to move. The 
shutterbug was treated 
for minor injuries. 
Cops say the photog- 
rapher may be cited for 
obstructing traffic. 


COURTS 


Collaborating artists 
Clifton Mallery, 52, and 
Amnau Karam Eele, 44, 
sued NBC Universal and 
the creators of Heroes 
on March 15. The duo 


claim that the show 
based the character 
of artist Isaac Mendez 
onacharacter featured 
in their short story, 
painting, and film— 
exhibited in NYC in 
°04 and’05—about 
a painter whose work 
predicts the future. 
Says an NBC rep: “We 
intend to defend [our 
case] vigorously.”... 
Jury selection began on 
March 19 in L.A. for the 
trial of music producer 
, 67. Spector, 

who’s free on $1 million 
bail, has pled not guilty 
to the February 2003 
murder of actress Lana 
Clarkson. Last month, 
a judge ruled that the 
trial can be televised.... 
On March 13, ajudge 
ordered that 

, 59, must auc- 
tion off the rights to his 
aborted book JfJ Did It 
and give the money 
to Fred Goldman, 66. 
(Goldman is still owed 
money 10 years after 
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winning a $33.5 million 
civil suit against Simp- 
son. The ruling found 
Simpson liable for the 
1994 murder of Gold- 
man’s son, Ron.) The 
auction could take place 
within 30 days, after 
which time the book 
could also land in stores. 
Simpson’s lawyer did 
not return calls for 
comment.... Clothing 
designer 

, do—a guest 
on season 1 of America’s 
Next Top Model—was 
charged March 19 in 
L.A. with 15 felony 
counts for a series of 
alleged sexual assaults 
that occurred between 
2004 and 2007. (Among 
the accusations: per- 
forming alewd act ona 
15-year-old girl.) He 
could face life in prison. 
Says his lawyer, “He 
will enter a plea of not 
guilty on all charges.” 


DEATHS 


, 65, best 
known as Sister Marie 
on Days of Our Lives, 
of complications from 
multiple sclerosis, 
March 10, in Sherman 
Oaks, Calif... British 
actor 
(The New Avengers), 65, 
of pancreatic cancer, 
March 13, near Lon- 
don.... Director 


(Cool Hand 
| Luke),79, 
of a heart at- 
tack, March 
15, in Beverly Hills.... 
Mystery writer 

, 85, who 
penned the popular 
Shell Scott series in 
the 50s and ’60s, of 
respiratory disease, 
Feb. 14, in Sedona, Ariz. 
—Tanner Stransky, 
with additional report- 
ing by Stewart Allen 


Lost ‘Universe’? 


A Beatles-related battle is brewing, and it has nothing to do with Yoko Ono. 
This time, the tussle is over Across the Universe, a movie musical set to the 
Fab Four's tunes, starring Evan Rachel Wood (above, left) and directed by 
Julie Taymor (Frida, Broadway's The Lion King). Last June, Taymor delivered 
her version to Revolution Studios, which is producing the film. Revolution 
chief Joe Roth later edited his own shorter take of the trippy flick, and held 

a test screening last week. According to The New York Times, the exec 

(a director himself) recut the movie without Taymor's approval, and she is 
now considering removing her name from the project. But Suzanne Todd, 

a producer on the film, says: “She had full knowledge. Joe Roth decided to 
do another cut as part of the regular postproduction process. A lot of 
movies do this.” Taymor (inset) had no comment, and Todd says the movie 
is still slated for a Sept. 28 release. Perhaps both parties should heed 

one particular Beatles track: “We Can Work It Out.” —Michael Endelman 


OVER 60 CRITICS 


BEST ACTRESS * PENELOPE CRUZ 
From acclaimed writer/director 
Pedro Almodovar 


AGREE 


arum by ALMODOVAR 


VOLVER 


PENELOPE CRUZ 


OWN IT ON DVD & 


BLU-RAY DISC 


i—_* 


amazon.com 
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Hey-if you were clear and plain, you’d want to be juicy, too. 
Introducing new Tropicana Fruit Squeeze™ We've squeezed real 
Tropicana fruit juice into cool, crisp water, giving it a light, refreshing taste. 
With only 20 calories per serving, it’s water so juicy, it’s...enviable. 


New Tropicana Fruit Squeeze’ 


[It’s so juicy, it’s only found in the juice aisle.] 


Ls 
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FOR A WORLD RECORD + SEXY LENA HEADEY OFS 


Atwo-tine Oscarmeanenas therole of her life on ‘Battlestar.’ BY ADAM B. VARY 
A certain feribate presidential candidate 

has driven Mary McDonnell to abuse 

an unsuspecting piece of silverware. 

Rather than use the fork to poke at her 

poached eggs, McDonnell—whna knows 


. 


from female leadership after three @ — 
seasons as President Laura Roslin on G+ iy 

Sci Fi Channel’s Battlestar Galactica— i! tas 
smacks it against the palm of her hand & 


Gi AR 


PHOTOGRAPH BY JUSTIN STEPHENS 


Meet the prez: 
McDonnell as 
Battlestar's 
President Roslin 


as if it were a bullwhip. “Now, this is what the coun- 
try is asking of Hillary Clinton: ‘Talk about your 
[decision-making] process in your vote to author- 
ize to go to war in Iraq.’” Smack! “People want to 
understand more about a man or a woman in that 
position having made what we now can look back 
on as a mistake.” Smack! “How did you get there, 
and what does that tell me about you?” Smack! 
Suddenly, McDonnell glances down at the poor 
utensil. A wave of mild embarrassment washes 
over her face as she drops the fork, which hits the 
plate with a loud clang. She bursts into a gale of 
sunny, self-deprecating laughter, and 
returns her attention to the breakfast 
awaiting her at a cafe table overlooking 


“The good 


back,” she begins, “it was one of those classic ex- 
periences in a career of awoman in Hollywood 
where it seemed like you were 37 for a decade, 
and suddenly you're in your mid-40s and be- 
yond. It was a lot harder to find unique roles.” 
So hard that McDonnell, now 54, thought seri- 
ously about undergoing that other classic experi- 
ence of women in Hollywood: the face-lift. “I really 
do deeply understand the pressure that women 
are under, actresses in particular.” However, she 
says she changed her mind partly because her 
husband gently pointed out, “Your entire career 
has reflected the common woman. You think 
[plastic surgery’s] going to get you more work?” 
In fact, one of those common women helped land 
her the Battlestar gig: In 2001’s Donnie Darko, Mc- 
Donnell hada minor role as asuburban mom. “How 
[show exec producer Ronald Moore] got from Rose 
Darko to Laura Roslin...no idea,” McDonnell says. 
“But there was something in [this] normal woman 
who has alot more potential than she’s been able to 
articulate within the confines of [her] position.” 
Although she means Rose Darko, McDonnell 
could just as easily be speaking about herself. Be- 
fore shooting Battlestar’s pilot, Moore created a 
detailed history of Roslin’s life on her home planet 
before the initial Cylon attack; central to that bio— 
not all of which has been revealed to viewers—was 
the fact that before her own cancer diagnosis, 
Roslin witnessed her mother succumb to the dis- 
ease. Only after he’d cast McDonnell did 
Moore learn that the actress’ mother 
had also died of breast cancer. “It was 


the Santa Monica seashore. cha racters one of those whoa! kind of moments,” 
It’s arelief to see McDonnell solight- og | | yo u to Moore says. “You realize that there are 
hearted. After all, things have been these currents that sometimes carry 
mighty grim for her alter ego as Bat- represent people and projects together, that it was 
tlestar heads into its cataclysmic season them. sort of meant to be.... There is a lot of 
finale March 25 (10 p.m.). Responsible Laura in Mary, and Mary in Laura.” 
for the very survival of humanity after Laura h as Even exploring Roslin’s hardest de- 
pp: ee Cylons oie Ca | led ge ae the death ofa ae 
ecimated all but some 39,000 human . ixing an election, consenting to the 
souls, President Roslin revealed this me | nto torture of her political enemy—has en- 
week that her terminal breast cancer, action . riched McDonnell’s understanding of 


once thought to be cured, has returned. 
Still, Roslin has never felt more vital—to the show, 


to its die-hard fans, and, it appears, to McDonnell. 


“[Roslin] has been a phenomenally important 
person [to me],” McDonnell says. “When the good 
characters come along, they call you to represent 
them. Laura has called me into action.” And none 
too soon. McDonnell’s last truly substantial role 
was in the John Sayles drama Passion Fish. In 1992. 
The dry spell, at first, was self-imposed. 
McDonnell took a break from acting to havea 
second child with her husband, actor Randle 
Mell, 55. (They live in Los Angeles with their 
daughter, 19, and son, 13.) Even though Dances 
With Wolves and Fish both won McDonnell 
Oscar nods and wide acclaim, “when I came 
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herself. “She’s released me, in a way... 
This part has taken me [and] Laura—we’ve gone 
together—into understanding the levels on 
which a great deal of the powerful people on the 
planet are thinking and need to be thinking in 
order to survive this very dark time.” 

With production on the fourth season set to begin 
in May, McDonnell says, “I feel very satiated.” But 
for how much longer? At press time, Sci Fi has or- 
dered only 13 new episodes. “Oh, my gosh, how does 
one move on from Battlestar?” she says. “Because 
having had the opportunity to delve into these is- 
sues and try to articulate them, I don’t want to stop.” 

For more on the ‘Battlestar’ finale, check out 
Q&A’s with McDonnell and other cast and crew at 
EW.com/battlestar. @ 


My Brilliant 


: Career 
| Mary 
: McDonnell 


Matewan 


oe we erent eee nnan--- ~ 


Dances With 
Wolves 

“I said, ‘I don’t get it. 
I'ma white, Irish 
woman. 
What am | 
going to 
play, the 
pioneer 
girl?"” 
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Sneakers 

“It's a great, great 
movie. One of the 
best capers.” 


beeen wenn owen ncn een ees 
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| Passion Fish 

| “[l was] this angry, 
frustrated 
ex—soap 

opera star 

who's a 


| Blue Chips 

| “They had to put me 

' onapple 

' boxes to 
be in the 
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Independence 
Day 

“lL was like, 
‘can't 

believe 

"min 

this 

huge 

movie!’” 


Battlestar 
Galactica 

“What I've experi- 
enced in the sci-fi 
fan is tremendous 
devotion, a great deal 
of intelligence...” 
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Headey worked 
out to play Sarah 
Connor but, “I can 
only put on so 
much muscle 
without looking 
like Hulk Hogan.” 


Lena Headey of 3 


As the Spartan queen in the bloody blockbuster 300, Brit Lena Headey 

is swarmed by scantily clad warriors—but it barely made her blush. “It 
was kind of like having a lot of naked brothers running around,” says the 
actress, last seen in 2006's Imagine Me & You. After years of supporting 
roles (1997's Mrs. Dalloway, 2002’s Possession), Headey, 33, is carving outa 
career playing strong, tough women. She recently shot The Sarah Connor 
Chronicles, a Fox pilot based on Linda Hamilton’s character from the 
Terminator films. “It’s after T2, and you meet John and Sarah in L.A., trying 
to establish a life together whilst finding the enemy,” says Headey. At least 
she’s no longer fighting 300 beautiful fellas for screen time. —Tim Stack 


was 2 “In the graphic novel, 
[Queen Gorgo] was kind of one [page] in the entire book. I love that she 
manages to be feminine alongside being really secure.” 


“If anything, it made me more still, which I’m really not 
in my life. It gave me a certain grace. If Ido move suddenly, then there’s a 
chance for a little boob action.” 


sade “T took up box- 
ing as a fitness thing. I got obsessed and I would go every day when I wasn’t 
working. It’s just an insane sport when you get into it.” 


2 “I’ve watched pieces. [Sarah]’s so iconic, and people are so 
protective of her. I don’t want the added pressure. My Sarah Connor is my 
Sarah Connor. I’m making her my own.” 


Master Mimic 


Christian Hoff 


How does a Tony win- 
ner try to score a place =» # 
in the Guinness World i 


Records? For Jersey A 
Boys star Hoff, 38, it’s of 
by voicing an unprece- de 
dented 241 charac- 
ters (sorry, Harry 
Potter reader/current 
record holder Jim ; 
Dale!) for the audio- 8 ey ant y 
book Tell Me How d \ } 

You Love the Picture. 
Here, Hoff explains 
how he morphed into 
some of those A-listers 
for producer Edward S. 
Feldman’s (Witness) 
account of five decades 
in movies. —Dave Karger 


JACK LEMMON “That 
was a tough one. He has a 
higher voice than | do. And 


the way he talks is kind of 
manic and nasal. So! 
pitched it up a bit higher.” 


JIM CARREY “From what | 
know of him, he’s soft- 
spoken; when he’s not on, 
he’s off. So! did more of 
Jim Carrey’s underbelly, as 
opposed to his manic side.” 


HARRISON FORD “Harri- 
sonis very dry and shy in 
his personal life, so the take 
| took on him was very 
matter-of-fact. | didn't try 
too hard with that one.” 


EDDIE MURPHY “Eddie 
called Feldman ‘the Man.’ If 
they were ready for him on 
the set [1986's The Golden 
Child], he’d say, ‘Is the Man 
ready for me? Then I’m ready.” 


JOAN CRAWFORD “She's 
so over everything all the 
time. You just raise your 
eyebrows and draw up your 
voice a little bit and you nail 
Joan Crawford.” 
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SPOTLIGHT 


1. The first famous person | befriended: 
My parents took me on ‘Howdy 
Doody’ when | was & yeas 
lA, and | met Bub falo Bob. | | >a 
don't say we were friends, {Zam 

but that was the first 
celebrity | ever met. 


2. In high school | was... 

Insane, and wish | quit school. My friends 
were vejects from five schools that 
hung out and wanted to be beatniks. 


3. The Rat Packer | most identify with is: 


® wR © © 


Frank Sammy Dean Peter 
Sinatra Davis Jr. Martin Lawford 


Sammy Davis Jv. was a one-eyed black 
Jew, which is almost impossible, so him. 


4. |f the TV's on at 2 a.m., what are you watching? 
Porn, 


5. Choose one: 


) 
American Idol Dancing Withthe Stars | 


Never seen either. | read. I'm not saying 


that to sound intellectual; it’s how | velax. 
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of his 


6. The 


person Im 

mistaken 

for most wi i ey oe h © il 
often: artini reed A ded Chamomile 


Steve Buscemi, He 
ana | talk about 


it all the time. 


year my Christmas 
cava was Steve 
Avesseda as me. 


The EW Pop Culture 
Personality Test 


JOHN WATERS 


Name 


Has the trashtastic auteur John Waters—once the fringy King 
of Bad Taste who championed the onscreen consumption of dog 
feces—gone mainstream? Yes and no. True, there’s the John 
Travolta-starring remake of Waters’ 1988 breakthrough film, 
Hairspray, out in July. And he’s helping prep a Broadway version 


1990 film Cry-Baby. But he’s also starring in Court TV’s 


unusual new scripted series ’Til Death Do Us Part (Mondays, 
10 p.m.). And—get this!— he’s written his first children’s film, Fruit- 

cake. How refreshing that, even at 60, Waters remains unpre- 
dictable—just like his personality test results. —Leah Greenblatt 


7. After a long day, | like to kick back with: 


Every Friday night I'll have a Stoli 
wawvtini straight up with one olive. I’m 
one | like a coal miner with a paycheck. 
8. The snack | smuggle into movie theaters: 
Jujyfruits, the large box. | have 
them every Saturday. My 
favorite time to go to movies 
in New York is in the morning, 
alone, like a 10 a.m. show. 


9. Do you have a workout regimen? 
lL must be the only gay man that’s never 
been to the gym in my entive life. 


10. | will be having this plastic surgery in 20 years: 
A have my eavs reversed, the right 
one put on the left the left on the 
vight, for no reason. 


| would remake it where 
they're blind and skatin 
into walls. I’m not big on ally 
wood-blockibuster remakes. 
They should remake the bad 
| ones, not the good ones. 


11. What movie are you most psyched for? te 
I'm looking for ‘Ice Castles 2.’ Ton 


MEET THE TRAINERS AT bravotv.com/workout ) 
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t should surprise absolutely no one that 
Quentin Tarantino’s Hollywood Hills home 
is a shrine to arrested male development. 
The bright yellow “Pussy Wagon” that Uma 
Thurman drove in Kill Bill can often be found 
parked in the driveway. And more often than 
not, a riot of exploitation-movie posters covers his floors 
like some messy teenage boy’s bedroom. But the place 
that truly symbolizes the 44-year-old director’s raging 
bachelor id, the inner sanctum of his fanboy shrine, is 
his screening room. 

On movie nights, Tarantino’s guest list may include 
fellow directors like Boogie Nights’ Paul Thomas Anderson, 
Shaun of the Dead’s Edgar Wright, Hostel’s Eli Roth, and 
Clerks’ Kevin Smith. It may also be sprinkled with rappers 
and fellow kung fu movie aficionados like the Wu-Tang 
Clan’s RZA, or old co-workers from Video Archives, the 
Manhattan Beach video store where the high school dropout 
got his unofficial Ph.D. in cinema studies. 

Tarantino presides over these evenings like a glad- 
handing cruise director. There’s popcorn and beer, and it’s 
not uncommon for some audience members to bring their 
own smokable concessions. As for the films, they tend 
to center on Tarantino obsessions like blaxploitation 
flicks, madcap European sex comedies, and Italian zom- 
bie extravaganzas. Between movies, he unspools a 
selection of trailers from his private stash. Maybe a few 
women-in-prison pictures or a handful of teasers that 
all feature the same long-forgotten actor whose career 
never took off, but who was once huge in Denmark. By the 
time it’s all over, it’s usually light outside. 

Grindhouse is the closest most of us will ever come 
(and perhaps want to come) to attending a movie night at 
Quentin Tarantino’s house. Composed of two 85-minute 
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Planet Terror’s 
Shelton and 
McGowan 


movies—one by Tarantino and the other by Sin 
City director Robert Rodriguez—Grindhouse is 
a lovingly bloody tribute to the kind of low-rent 
double features that both directors were weaned 
on. The kind of movies that would literally grind out 
of movie projectors continuously at the seedy 
theaters on New York’s 42nd Street. 

To make the film look as authentically bad as 
possible, Tarantino and Rodriguez intentionally 
scratched their prints and edited out “missing reels,” 
so that a talky bit of onscreen exposition might, all 
of a sudden, hiccup into the middle of an action 
scene. They also included a handful of fake 
exploitation-movie trailers (directed by pals like 
Roth, Wright, and The Devil’s Rejects’ Rob Zombie) 
to run during the film’s “intermission.” The end 
product may not be everyone's idea ofa fun night at 
the movies, but you might not want to tell Bob and 
Harvey Weinstein that: The execs could really use a 
hit to silence the naysayers who've been dogging 
them since they parted ways with Miramax. In any 
case, for Tarantino and Rodriguez, Grindhouse is a 
chance to relive the kinds of films that made the two 
want to become directors in the first place. 


metin 1992 
at the Toronto film festival. Rodriguez 
was there with his Spanish-language 

action cheapie, E/ Mariachi; Tarantino with Reser- 
voir Dogs. “We did some panel discussions together 
about violence in the movies, and we were the only 
two people there dressed in black,” recalls Rodriguez. 
Lifelong bonds have been formed on flimsier 
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connections. Tarantino invited Rodriguez up to 
his hotel room and read him the first few pages of 
his next film, Pulp Fiction. 

When the two directors returned to Los Angeles, 
they discovered that they had offices just a couple of 
doors down from each other on the Sony lot. Before 
long, Tarantino was barreling into Rodriguez's office 
and acting out scenes from Pulp Fiction, while 
Rodriguez would show Tarantino the storyboards 
for his next film, Desperado. And so it went for the 
next decade. Rodriguez would write roles into his 
films for Tarantino; Tarantino would donate nuggets 
of dialogue to Rodriguez's scripts. 

Then, one day in 2003, Rodriguez was standing in 
Tarantino’s living room when he noticed an old 
movie poster spread out on the floor. It was a one- 
sheet for the 1957 double feature Dragstrip Girland 
Rock All Night. Rodriguez owned the same poster. “I 
told Quentin that I'd always wanted to do a double 
feature,” says Rodriguez. “Then I said, ‘Hey, why 
don’t you direct one and I'll do the other?’ Right 
away he said, ‘And we've got to call it Grindhouse! It 
happened that quickly.” 

As Rodriguez finishes this story, he gets up from 
a director's chair and hollers at a bunch of zombies. 
Damn zombies. They never look as hungry as you 


Death Proof’s 


Russell 


Freddy Rodriguez 
as Wray in 
Planet Terror 


want them to. It's4a.m_and we're in Austin, Tex., on 
a muggy July night. Rodriguez is shooting Planet 
Terror, his half of the Grindhouse double feature, 
and the first to go before the camera. 

In keeping with the whole B-movie vibe, Planet 
Terror employs a decidedly B-list cast: There’s 
Freddy Rodriguez (Six Feet Under) as a loner who’s 
good with pistols; Marley Shelton (Sin City) as an 
emergency-room anesthesiologist; Josh Brolin as 
her psychotic husband; the Black Eyed Peas’ Fergie 
as a hitchhiker who meets a particularly grim end; 
Jeff Fahey as a grizzled barbecue cook; Michael Biehn 
as a sheriff; and Charmed’s Rose McGowan as a 
go-go dancer named Cherry Darling, whose leg, an 
early casualty of the zombie outbreak, gets outfitted 
with a machine-gun prosthetic. You'll either think 
this is the coolest thing you've ever seen or want to 
stay home and watch The Queen on DVD. 

Either way, McGowan says the machine-gun leg 
was torture. She had to run for her life with her right 
leg in a cast so that a machine gun could be digital- 
ly added Iater. Oh, and in four-inch stiletto boots. 
“Ttreminds me of that line about Ginger Rogers: She 
had to do everything Fred Astaire did, but backwards 
and in high heels.” Of course, Astaire never had to gun 
down bloodsucking freaks either. 

Just before sunup, Rodriguez finally sends his 
zombie actors home. He prepares the next scene, 


I TOLD 
QUENTIN 
rDALWAYS 
WANTED 
TODOA 
DOUBLE 
FEATURE,” 
SAYS 
RODRIGUEZ. 


“THEN I 


SAID, ‘HEY, 
WHY DON’T 
YOU DIRECT 
ONE AND 
PLL DO THE 
OTHER?’ 
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BMOVIES, 


EXPLAINED 


How do you know if you're 
watching a true B movie? 
One which, in another age, 
you might have viewed 
from the hygienically du- 
bious comfort of a grind- 
house cinema seat? 
Here's a test. Is it cheaply 
made? Does it feature 
jailed women, italian can- 
nibals, or black vampires? 
Has it got an eye-grabbing 
title (Satan's Sadists, 
say, or The Beast With 
1,000,000 Eyes) that's 
infinitely more memo- 


from-the-deep flick, plus 
about $12 million more 
for production and adver- 
tising?” —Clark Collis 
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in which aconvoy of trucks races through a gaunt- 
let of zombies on a backwater road, sending blood 
and guts flying. Rodriguez sits in his director’s 
chair strumminga flamenco guitar while the film’s 
special F/X guys pour jugs of Karo syrup and red 
dye into the heads of dummies as if they were fill- 
ing jelly doughnuts. 

Rodriguez puts down his guitar and yells 
“Action!” The convoy speeds toward the dummies, 
and the F/X guys race into the bushes nearby like 
kids who have just lit firecrackers. The trucks get 
closer..and closer...then, sp/atttttt! Gore flies 
everywhere. Rodriguez runs over to assess the 
damage. There’s a leg in one lane and a mangled 
head in the other. Rodriguez starts cracking up as 
he bends over to pick up astray finger that’s land- 
ed 20 yards from the point of impact. 

Watching this, you can’t help but wonder: How 
does a 38-year-old man with five kids find him- 
self giddily pulverizing zombies at four in the 
morning? Rodriguez says it all goes back to one 
particular night at a San Antonio drive-in. He was 
ll years old. And he and his nine brothers and sis- 
ters were piled onto the top of their parents’ van 
watching harmless family films. “My mom said to 
us, ‘Don’t look at the other movies!’ But on the 
drive-in’s other screen was Alien. And I remember 
sneaking a look at the exact moment when the 
alien popped out of the guy’s chest.” 


that his 

passion for grind-house movies didn’t 

grow out of being unathletic or un- 

popular as a kid, or out of the fact that he never 
really knew his dad when he was younger. “That 
whole scenario is that there’s got to be something 
wrong with me!” the director says with a laugh. 
“Really, it’s just that ever since I was a kid, movies 
were the one thing I gravitated towards. If you go 
to any elementary school, there’s a kid who’s into 
cars, and if he’s not talking about cars, he’s draw- 
ing cars. And there’s the kid who’s into sports and 
the kid who’s into comic books. I was into movies.” 


Tarantino grew up in South Bay, a collection of 
blue-collar neighborhoods on the southern fringes 
of L.A. From the time he was 10, he was spending 
every weekend at the Carson Twin Cinema. When 
he was older, he’d venture to the dodgier theaters in 
downtown L.A. and sit through chopsocky triple 
bills, racy cheerleader movies, and anything else that 
promised the remote possibility of pimps, samurais, 
or nudity. “When I give props to these movies, you 
have to understand—it’s not like they were all good. 
There’s an expression: You have to drinkalotofmilk 
before you can appreciate cream. Well, with ex- 
ploitation movies, you have to drink a lot of milk- 
gone-bad before you can even appreciate milk! That's 
what part of the love of these movies is—going 
through the rummage bin and finding the jewels.” 

It’s now Tarantino's turn behind the camera in 
Austin. His Grindhouse installment, Death Proof, is 
aslasher film—except the slasher uses a muscle car 
to kill young women instead of a knife. Depending 
on what mood you catch him in, Tarantino refers to 
it as “my slasher film,” “my car-chase film,” or “my 
women’s revenge film.” On this October night, how- 
ever, Death Proof is his head-on-collision film. 
Seven or eight identical black Chevy Novas and red 
Honda Civics sit quietly on the set, unaware of the 
twisted-metal fates that await them. Kurt Russell 
plays the Nova’s owner—a sadistic stunt driver 
named Stuntman Mike who stalks two different 
groups of young women that include Rosario Daw- 
son and Zoé Bell, a New Zealander who was Uma 
Thurman’s stunt double in Kill Bill. 

When asked why he cast Russell as his psycho, 
Tarantino replies, “For people of my generation, 
he’s a true hero. He was Snake Plissken in Escape 
From New York, MacReady in The Thing, and Jack 
Burton in Big Trouble in Little China. But now, 
there’s a whole audience out there that doesn’t 
know what Kurt Russell can do. When I open the 
newspaper and see an ad that says ‘Kurt Russell in 
Dreamer, or ‘Kurt Russell in Miracle; I’m not dis- 
paraging these movies, but I’m thinking: When is 
Kurt Russell going to be a badass again?” 

Some might say he never stopped. After all, 
Russell isn’t exactly the Travolta reclamation 
project that Tarantino paints him to be. And he 
truly is a macho guy’s guy on and off the screen. 
Looking 20 years younger in person, the 56-year- 
old does just about all of his own stunt driving 
in Death Proof. And then there’s the badass vein 
that throbs in his neck when he discusses the 
possibility of his most famous character, Escape 
From New York’s Snake Plissken, being played in 
aremake by a Scotsman—300’s Gerard Butler. “I 
do think that Snake was quintessentially one 
thing—and that is American.” 

Russell has nothing but praise for Tarantino. 
When it comes to the director's fanboy love of the 
actor's early films, though, he’s both flattered anda 
bit creeped out. “He knows every scene of every 
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GUILTY PLEASURES: 


These 20 macho, high-octane movies will help turn your 
living room into your very own grind house. The sticky floors 
and ripped seats, however, are your responsibility. —CN 
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1.Escape From 
New York 

1981 Want to know why 
Russell was cast in 
Grindhouse? Then check 
him out as Snake Plissken: 
an eye-patched badass on 
a suicide mission in a 
maximum-security prison 
known as Manhattan. 


2.Vanishing Point 
19711 In a decade that 
was wall-to-wall with 


great car-chase flicks, this 
is one of the greatest. 
Watch and wonder why 
Barry Newman didn't 
become a star. 


3.Mad Max 
1979 Remember when Mel 
Gibson was young and dan- 
gerous instead of middle- 
age and kinda bananas? No? 
Check out the import that 
brought him to America. 


Dollars 

1964 Sergio Leone's first 
spaghetti Western cap- 
tures the exact moment 
when Clint Eastwood 
became a squinting, gun- 
slinging legend. 


1978 The alpha and 
omega of zombie movies. 
George A. Romero's splat- 
terfest unleashes the 
undead on a Pennsylvania 
shopping mall. 


6.The Warriors 
1979 Ahhh, New York 
City in the ‘70s. The sub- 
way cars were covered 
with graffiti and you 
wouldn't dare step outside 
without mace. This 
candy-colored street gang 
epic shows you why. 


‘ti 


7.The Bird With the 


Crystal Plumage 
1970 The “Italian 
Hitchcock,” Dario Argento, 
serves up a knife-wielding 
lunatic, Italian models in 
peril, and a super-funky 
Ennio Morricone score. 
Bravissimo. 


8. The Street 
Fighter 

19744 If you're finished 
with the Bruce Lee cannon, 
Sonny Chiba should be 
next. He may not be pretty, 
but he gets the job done... 
with extreme prejudice. 


9. Piranha 

1978 After the success of 
Jaws, grind houses were 
overrun with schlocky 
underwater knockoffs. This 
one, directed by Joe Dante 
and written by John Sayles, 
is the best of the bunch. 


Az all 
10.Zombie 

1979 The Cadillac of 
Italian zombie films...which 
is saying something. 

They cranked ‘em out like 
pizzas. Lucio Fulci’s 
masterpiece is both terri- 
fying and hilarious—a 
zombie battles a shark! 


T1. El Topo 

1970 If David Lynch 
directed a spaghetti 
Western and edited it 
together with The Passion 
of the Christ, it might look 
something like this. Love it 
or hate it, it's a true original. 


12. Maniac 

1980 From the same man 
who would later bring you 
Maniac Cop and Vigilante, 
this slasher flick is utterly 
gonzo, with enough mommy 
issues to make Norman 
Bates seem well-adjusted. 


wr 


13. Dolemite 

1975 Shaft's Richard 
Roundtree was tougher. 
Super Fly's Ron O'Neal 
dressed better. But 
Dolemite's Rudy Ray Moore 
was the comic Everyman of 
the blaxploitation genre. 


14.Raw Meat 
1972 Also known as 
Death Line, this British 
horror movie features a 
deranged serial killer who 
lives and lurks in the 
London Underground. 


15.Bring Me 

the Head of 
Alfredo Garcia 
1974 Sam Peckinpah's 
most nihilistic film—no 
small feat—stars Warren 
Oates as a sleazy gringo 
messing with the wrong 


guys on the wrong side 
of the border. 


i 


ue. Faster, 
ussycat! 

Kill! Kill 

1965 Sexploitation 
auteur Russ Meyer was 
called “King Leer.” But his 
buoyant starlets were 
hardly Shakespearean 
talents. Still, it’s hard 

to have more fun watch- 
ing crap. 


17.My Bloody 
Valentine 

1981 Halloween was the 
classiest, and Friday the 
13th had the best gimmick, 
but this slasher flick was 
the most criminally under- 
appreciated of the genre. 


18. Dr. Jekyll and 
Sister Hyde 
1971 No one combined 


corsets and classy scares 
like England's Hammer 
Films. Is it a Victorian 
chamber piece or a gender- 
bending chiller? You decide. 


SP, 
in 


19. The Big Bir 
Cage 

1972 Women-in-prison 
films are dicey. While 
some step over into 
misogyny, here's a rare 
good one that plays it 
tongue in cheek. Plus, 
Pam Grier sings! 


20. The Clones 

of Bruce Lee 

1977 Perhaps the odd- 
est '70s B-movie sub- 
genre was the campy 
rash of martial-arts films 
that slavishly resurrected 
the late Bruce Lee. It 
was like the Far East 
version of Tupac. 
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Before Rodriguez and Tarantino paid tribute to the gods of gore, 
other directors took stabs at re-creating genres. —Jeff Labrecque 


j v4 
" 
The Good German 
2006 Using 1940s 
audio and filming tech- 
niques, Steven Soder- 
bergh aimed for the 
smoky black-and- 
white flavor of 
Casablanca and The 
Third Man. The finale 
on the tarmac leaves 
no doubt. 


Scream 

1996 Wes Craven re- 
juvenated the slasher 
movie by adhering 
strictly to the genre’s 
basics: masked psy- 
chos, sexpots who 
don’t stand a chance, 
and fools who tempt 
fate by saying “I'll be 
right back.” 
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Down With Love Far From Heaven 
2003 Ewan 2002 Director Todd 
McGregor and Renée Haynes shared Douglas 
Zellweger's retro Sirk's Eisenhower-era 
battle of the sexes weepies with the cast 
honored the colorful so they could help him 
style and wit of evoke the genre's 
whimsical Rock pristine perfection. 
Hudson—Doris Day The film’s plot closely 
farces like 1959's mirrored Sirk’s All That 
Pillow Talk. Heaven Allows. 


Movie Movie 


Raiders of the 

Lost Ark 1978 Like Grindhouse, 
1981 Indiana Jones’ Stanley Donen’s hom- 
first cliff-hanger was age to 1930s Warner 
inspired by Saturday- Bros. melodramas and 
morning serials of the musicals, starring 
30s and ‘40s such as George C. Scott and 
Jungle Jim and Flash Red Buttons, was a 
Gordon, which thrilled double feature sepa- 
Steven Spielberg and rated by a fake coming 
George Lucas as kids. attraction. 


movie I’ve ever done, which is a great feeling. But I 
don’t really understand why Quentin is so fanatical 
about movies. They’re just movies.” 

As zydeco music blares over aloudspeaker and the 
stunt crew sets up the collision, Tarantino begins 
rattling off his favorite car-chase movies, like 1971’s 
Vanishing Point and 1974’s Dirty Mary Crazy Larry. 
Awalkie-talkie informs him that they’re ready to do 
the crash. The cars are being driven by remote con- 
trol, and when they get up to ramming speed and 
slam nose to nose, glass flies in every direction. 

Tarantino and Russell start giggling like little 
boys who just witnessed a magic trick. “Good 
s---!” says Tarantino. “Good s---!” says Russell. 
Then the two of them head over to the catering 
table for burgers. There’s one left and Tarantino 
grabs it. Someone offers Russell a veggie burger 
instead and he just laughs: “That’s like riding a 
motorcycle with a helmet on...what’s the point?!” 


ust weeks before Grindhouse’s release, 

the MPAA comes calling. Tarantino and 
Rodriguez are both bleary-eyed as they 
lumber into a private conference room in Los 
Angeles to hear the verdict on their film from the 
ratings board via speakerphone. They look like 
death-row prisoners heading to the gallows. The 
directors have been up all night trimming their 
film back from 3 hours and 15 minutes to just 
under 3 hours. But what the MPAA is concerned 
about is the film’s over-the-top violence. 

About 20 minutes later, Tarantino and Rodriguez 
emerge smiling. For the most part, they'll be getting 
away with murder (and cannibalism and severed 
limbs and arterial spray). The MPAA asked for only 
afewnips and tucks to guarantee the film’s Rrating, 
and they mostly involve Eli Roth’s fake trailer for a 
slasher film called Thanksgiving, which featured a 
scene of a topless cheerleader being impaled on a 
knife while doing a split on a trampoline. Believe it 
or not, it’s even nastier than it sounds, and it will be 
significantly trimmed back. 

But there’s still plenty left to worry about between 
now and the film’s release. Like, who exactly is 
going to see this film? “It’s not a layup like 300,” 
admits Harvey Weinstein. “But that’s what we’re 
famous for.” The Weinsteins, who have backed 
Tarantino and Rodriguez for the past 15 years and 
who have gotten filthy rich off films like Pulp 
Fiction and Spy Kids, have more riding on Grind- 
house than its $53 million budget. Two years ago, 
the brothers left Miramax after prolonged battles 
with its parent company, Disney, and launched 
the Weinstein Co. Ever since, there has been no 
shortage of people in the industry watching in- 
tently as the brothers try to get their sea legs back. 

While the Weinstein Co. has raised more than 
$1 billion from outside investors and released such 
films as Transamerica and Dimension’s Scary 
Movie 4, they still haven’t managed to regain their 
magic touch at the box office—or at the Oscars. And 
Tarantino and Rodriguez’s movie is anything but a 
sure thing. After all, there’s a reason that the films 
Grindhouse celebrates weren’t widely seen the first 
time around. “No one movie decides the fate of the 
company,” says Harvey Weinstein, “but this is very 
important because it’s Quentin and Robert. If we 
get their audience, we're going to be thrilled.” 

Of course, accounting ledgers were the last thing 
on Tarantino’s mind a year ago, when Grindhouse 
was just a twinkle in its parents’ eyes, Tarantino 
envisioned their film as a throwback not just to the 
milk-gone-bad movies he loved as a kid but to the 
moviegoing experiences that molded him into the 
cinema-mad man-child he is today. “We want Grind- 
house to be aride. Two movies! Trailers! Bad prints! 
And hey, if a little bit of gang violence breaks out in 
the theater, all the better... It just makes the expe- 
rience more interactive.” @ 
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Just one ‘Spisode left until the shocking season dele that will erhe heir 
lives forever! Only American Express Cardmembers can stay one step ahead 
with exclusive insider access to a preview of each new episode. 
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LAW & ORDER: SVU 


DESPERATE HOUSEWIVE: 


They don’t call her The Closer for nothing. In mid- 
January, Kyra Sedgwick locked in a salary of roughly $250,000 per episode for 
her work on the two-year-old cable cop drama. During the negotiations, she 
undoubtedly convinced TNT that she—not those interminable ER reruns— 
was responsible for turning the network into a major player. But even Sedg- 
wick didn’t realize the extent of her power. Once news of her payday hit The 
Hollywood Reporter, a flurry of actresses, including the leads of series on 
Showtime and The CW, asked: “If Kyra can make that much, why can’t 1?” 

They have a point. As much as TV studios (who produce the shows) and 
their network partners (who air them) whine about skyrocketing costs, they 
are still more than willing to break the bank to lure and retain their top 
echelon of stars. ABC Television Studio just promised to pay Scrubs’ Zach 
Braff a reported $350,000 per episode should his No. 94-ranked show (no, 
that is not a misprint) return for a seventh season. After a heated negotiation 
that resulted in NBC and executive producer Dick Wolf threatening to re- 
place them, Law & Order: Special Victims Unit stars Christopher Meloni and 
Mariska Hargitay gave up their dream of earning north of $600,000 per 
episode by agreeing to a reported $300,000. That places them among some of 
TV’s highest-paid actors, including CS/’s William Petersen (more than 
$500K per episode, which includes profit participation) and 24’s Kiefer 
Sutherland (who as star and executive producer rakes in $400,000 per hour). 
And most of the cast on Grey’s Anatomy—who aren’t even entitled to pay in- 
creases since they’re technically still under contract—will soon be rewarded 
with raises as high as $125,000 and granted small portions of the show’s prof- 
its, a perk once reserved for marquee stars only. 

The situation isn’t limited to older series. In what some insiders describe 
as the “featurization” of television, studios are mimicking their movie 
counterparts: They’re offering huge up-front paydays to veteran film and 
TV actors to ensure big premieres for their new shows and robust sales in 
the overseas market. This season, ABC Television Studio is believed to have 
spent in excess of $800,000 on cast salaries for Brothers & Sisters—including 
$150,000 or so per episode for Calista Flockhart and about $100,000 for Sally 
Field. And it’s expected to shell out something similar for a Grey’s spin-off 
featuring Kate Walsh (Addison). The comely redhead, as well as costars Amy 
Brenneman, Tim Daly, and Taye Diggs, will earn anywhere from $100K to 
$125K per episode, according to estimates. 

Other big paydays for fall: Fox will hand Kelsey Grammer and Patricia 
Heaton between $150,000 and $275,000 per episode to star in the comedy 
Action News; CBS is giving Marisa Tomei $175,000 to play an opinionated 
writer in a sitcom called The Rich Inner Life of Penelope Cloud; and even Amer- 
. ican Pie’s Jason Biggs will earn either $100,000 or $200,000 (depending on 
= fe whom you talk to) for CBS’ single-camera comedy I’m in Hell. “Paying 
y a4 $100,000 used to be Oh, my God, they are getting $100,000!” says one network 

\ ' P chief. “Now it’s commonplace. It just blows my mind.” Adds another top net- 
work suit, “It becomes like baseball: There are the super-high-paid players 
and then there are the low ones. There are very few in between. You pay some- 
where between $25,000 and $40,000 for a very inexperienced actor. Then it 
pops up to $100,000, $125,000, even $175,000 for the super-duper guys.” 

And just like the Yankees, the studios and networks—as much as they 
kick and scream publicly—often have to pay up. The initial salary request is 
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“always three steps beyond ridiculous,” says Law & Order’s Wolf. However, 
the top actors usually get close to what they want because they’re secure in 
the knowledge that more and more outlets are recruiting from the same 
dwindling talent pool. Though TNT, USA, and FX—which run series in 
smaller increments—can dangle the carrot of shorter production schedules, 
they also have to pay six figures if they want to lure names like Sedgwick and 
Glenn Close (who, after doing a stint on The Shield, will star in a legal drama 
for FX later this year). “When The Shield was launched [in 2002], there 
were, like, eight original series premiering on basic cable,” says FX Net- 
works president John Landgraf. “This year there’ll be a few dozen. I think 
when you see pay escalating, it’s because of the volume of output.” 

So when an actor with any kind of chops indicates an interest in doing 
television, the networks throw money at her like she’s the next Julia 
Roberts. This year’s prize was Miranda Otto (ring a bell? Check your Lord 
of the Rings DVD for Eowyn) who’s getting $80,000 an episode to star in 
ABC’s female-executive dramedy Cashmere Mafia, from Darren Star. “We're 
abunch of knuckleheads at the studios and the networks. We do this to our- 
selves,” admits one TV studio head. “The worst deals that we make are made 
during pilot season. The stakes are very high, so a successful show is incred- 
ibly important.” By casting well-known personalities like Peter Krause and 
Donald Sutherland in the family drama Dirty Sexy Money (ABC), or LL Cool J 
as acop in The Man (CBS), the networks drum up excitement, which can 
translate into advertising dollars and a strong debut. (Bette Midler, Geena 
Davis, and Ray Liotta can testify that this strategy doesn’t always work.) 
Then there are lucrative foreign sales to consider: While procedural reruns 


are more in vogue domestically, serialized dramas like Desperate Housewives 


fetch $2 million per episode in Europe. 

The well will eventually run dry, warns the network chief. “Everybody is 
going to have to say ‘We can’t do this anymore,” he says. “And when that 
happens, the market will shift because there won’t be anyone paying those 
kinds of dollars. But I don’t see that happening for a few years.” For now, 
the studios have come up with creative ways to balance their portfolio of 
programs. Sony Pictures Television and CBS Paramount Network Televi- 
sion are investing in European (in other words, cheap) actors to star in 
their pilots, like Britain’s Lloyd Owen (Miss Potter) for the casino dramedy 
Viva Laughlin. There’s also a continued drive to develop high-concept 
ensemble shows that don’t require household names. Some of the best tele- 
vision—like Grey’s and Heroes—began with mostly no-name actors who each 
earned $50,000 or less. And if those measures don’t work, there’s always 
good old-fashioned humiliation. Nothing knocks the wind out of a blustery 
actor more than a network going public with her demands. (See timeline.) 
After a report that Katherine Heigl had dropped out of salary renegotia- 
tions because “the studio doesn’t value her as much as her costars,” ABC 
Television Studio fired back, insisting the Grey’s actress had been offered a 
substantial raise while pointing out that Heigl was still under contract. 

Lost in all of this is what, if any, effect a salary controversy could have on 
an actor’s popularity. “I definitely think it can color fans’ connection to the 
actor when they know that an actor’s episodic fee is equal to five years of 
their salary,” says Wolf. Echoes The Office star Steve Carell, who takes home 
a reported $175,000 per episode: “You don’t want people thinking you're a 
pampered jerk. Salaries can be ridiculous. On the other hand, a lot of people 
are making a Jot of money off of these shows.” Indeed. Those $1 million-per- 
episode salaries that were awarded to the Friends cast didn’t seem so ridicu- 
lous once word got out just how much the show’s home studio, Warner Bros. 
TV, would pocket off the reruns (an estimated $1 billion...and counting). 
That’s why we’ll probably never see someone like James Gandolfini, who 
earns a reported $800,000 per episode for The Sopranos, throw a pity party 
for HBO. “All I can say,” quips the man famous for playing a notoriously hard- 
bargaining Mob boss, “is they wouldn’t pay it if they ain’t makin’ it.” @ 
(Additional reporting by Joshua Rich and Josh Wolk) 
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SHOW 
THEM 
THE 
MONEY! 
(OR THE 


James Garner, ‘Maverich’ 
Garner feels woefully undervalued on 
his hit ABC Western, making only 
$1,250 a week, though Maverick often 
beats Ed Sullivan and Steve Allen in the 
ratings. When Warner Bros. suspends 
him during a 1960 writers’ strike, he 
sues to be set free from his contract 
and wins. Taking over the reins; future 
Bond replacement Roger Moore, 
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' THE DUKES OF 
‘HAZZARD’ 
John “Bo” Schneider 
and Tom “Luke” Wopat 
walk out, filing a $25 
million lawsuit against 
Warner Bros. Television 
over merchandising 
royalties; the studio 
countersues for $90 
million and replaces 
them with unknowns 
playing Bo and Luke's 
cousins, Coy and Vance. 
The game of chicken 
ends with the original 
Dukes back in the General 
Lee after 18 episodes. 


ante wh La x 
CARROLL O'CONNOR, ‘ALLIN THE FAMILY’ 
Archie Bunker is absent at the first taping of the No. 1-rated comedy’s fifth season—the plot has 
Edith worrying after Archie goes missing on his way to a convention in Buffalo. The real story: After 
many creative disagreements with creator Norman Lear, O’Connor left the show in July and was suing 
Lear’s production company for $64,000 in back pay and other contract demands. Lear reportedly 
gets a court order to stop the actor from taking any other roles until the issue is settled, and tells 
the press that if O’Connor is gone for more than three episodes, he’ll write Archie out of the show. Two 
episodes later, Archie walks on for one line, and the character lives on through 1983. 
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LARRY 
HAGMAN, 
‘DALLAS’ 
The uproar over sea- 
son 3's “Who Shot 
J.R.?” cliff-hanger makes 
Hagman realize just how 
important he is. So while 
a nation wrings its hands 
over the mystery, Hag- 
man tries to wring more 
cash out of producers 
during his summer 
hiatus. They resist, 
reportedly threatening to 
recast under the guise 
that J.R. was dis- 


qt. 
figured from the é > 


shooting. Hag- *, 
man's contract still 
isn't resolved when 
the new season 
starts filming, but 10 
days later producers 
give in to J.R.’s hardball, 
handing the actor 
$75,000 per episode and 
a stake in the show. 


SUZANNE 
SOMERS, 
‘THREE’S 

COMPANY’ 

After jiggling her way 
through four hit seasons 
as Chrissy Snow, Somers 
wants $150,000 a week 
(up from $30,000) and 
2 percent of Company's 
profits, Producers report- 


edly offer $35,000 and 
accuse her of 

f missing re- 
\\ ’ elf} hearsals. 
She) Somers claims 


' : her costars 
refuse to 

} @, speak to her, 
LS 3 and Chrissy 
4” ~— appears only 
briefly in every 

other episode, on 
the phone. In 

April of '81, 
producers de- 

cline to renew the 

1 actress’ contract. 
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THE ‘HOME 
IMPROVEMENT’ 
KIDS 

Tim Allen's TV 
offspring—Jonathan 
Taylor Thomas, Zachery 
Ty Bryan, and Taran 
Smith—call in sick on 
the first week of 
production, demanding 
213 percent raises to 
$25,000 an episode. 
Producers put out a 
casting call for new kids, 
and then the original 

trio comes running back 
Home for season 3. 


Red-hot after the cop 
show's first season, 
Caruso asks for 
$100,000 an episode 
and the freedom to do 
movies, too. ABC holds 
firm at $80,000, and 
Det. John Kelly is 
written out after four 
episodes in season 2. 
Caruso goes on to film 
the bomb Jade, and then 
waits seven years for his 
next TV hit, CS/: Miami. 
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THE ‘NEW YORK 
UNDERCOVER’ 
COPS 

Michael DeLorenzo and 
Malik Yoba learn the 
hard way not to cross 
exec producer Dick 
Wolf. When the Fox 
stars don't show up for 
work for season 3—they 
have multiple demands, 
including a gym for 
Yoba—Wolf and Univer- 
sal TV immediately an- 
nounce a casting call to 
replace them. The cops 
report back for duty. 


THE ‘SIMPSONS’ 


2001 

THE ‘WEST 
WING’ FOUR 
After long negotiations 
prior to season 3, John 
Spencer, Richard Schiff, 
Bradley Whitford, and 
Allison Janney nab 
raises that are on par 
with Rob Lowe's 
$70,000-per-episode 
take. The next year, 
however, Lowe is 
rebuffed when he asks 
for more money—so he 
ends his term early, mid- 
way through season 4. 
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‘BECKER’: 
EVERYBODY 
BUT DANSON 
When five members 

of Ted Danson's sup- 
porting sitcom cast are 
out sick for the first 
table read of season 


4, the show's é x § 
studio, Para- aa 
mount, sends . 
doctors to their 1 a 
houses to 


check pulses. 
Four weeks later, 
the actors file suit 
to demand a negoti- 
ation (Paramount 
wants to wait until 
a syndication sale) 
and walk out. Two 
days later, a settle- 
ment is announced, 
though it seems to 
just include a small 
advance and a 
promise of future 
negotiations. f 

g . 


THE MA FROM 
‘MALCOLM IN 
THE MIDDLE’ 
The Fox comedy’s 
third season is cut 
==, eq two episodes short 
j because of Jane 
5 4 Kaczmarek's mid- 
S > season three- 
week absence 
due to migraine 
any headaches. Her 
oi reps claim the 
y_ situation has 
nothing to do 
® with her salary 
® negotiations, and 
B® she returns to 
| finish up the 
season. Over the 
summer, Kacz- 
marek is rewarded 
with a bump to 
$100,000 per 
episode, with 
a promise of 
$150,000 for 
season 5, 


they want more 


JAMES 
GANDOLFINI, 
‘THE SOPRANOS’ 


It’s all handled through 

legal channels, but Gan- 
dolfini’s battle with HBO is 
no less tense than one of the 
show’s street-justice stand- 
offs. With the fifth season 
about to start shooting, the 
actor’s negotiations for a raise 
(he wants $1 million per 
episode, up from $400,000) 
drag on until he files a breach- 
of-contract lawsuit, and HBO 
counters with its own $100 
million suit. Production on 
the Mob drama has to be 
postponed almost two weeks, 
until the show’s executive pro- 
ducer (and future Paramount 
head) Brad Grey steps in and 
defuses the tension. The suits 
are dropped and Gandolfini 
gets a hefty raise—doubling 
his salary—in exchange 

for two more seasons of 
mayhem...the scripted kind. 


‘CSI’ JUNIOR KATHERINE 
DETECTIVES HEIGL, ‘GREY’S 
Weary of bruising a ANATOMY’ 
salary battles, CBS . During third-season 


head Les Moonves = negotiations for the 
decides to make an hit medical drama, 
example of theCS/ ¢ Heigl—who makes 
supporting cast “\__ in the $30,000- 
when they 4 per-episode 


let it be known range—and ABC 


air their differ- 


money. After ences in the 

George Eads is press: First, it is 

late for his leaked that the 

first day back actress is 

; . for season 5, pulling out of 

a \ f | | and Jorja talks as she feels 
; rary Fox doesn't she's being un- 
Brad Garrett, ‘Everybody Loves Raymond’ sign a letter dervalued com- 
It’s hard for a 6'8" actor to hide, but Garrett is nowhere to be promising pared to the rest of 


the cast. The net- 
work parries that it's 
treating her fairly, and 
scolds her for going 
public. Finally, the 
actress chastises the 
network for its going 
public. Physician show, 
heal thyself, already. 


she'll show up to 
work, Moonves 
fires them both. 
Ultimately, the two 
are welcomed 
back, but at their 


found in the first episode of Raymond's eighth season. He 
boycotts the CBS sitcom’s taping, maintaining he deserves 
more than $150,000 per episode (less than one-tenth of Ray 
Romano's $1.8 million episodic salary) for TV’s No. 2 comedy. 
Garrett returns for the second show with a bump to a reported 
$250,000 (though some sources put it closer to $450,000), original salaries 


of $100,000 per 
episode. 


as well as a half-percent interest in the comedy. 


KACZMAREK: JEAN-PAUL AUSSENARD/WIREIMAGE.COM: THE SOPRANOS: ANTHONY NESTE: EVERYBODY LOVES RAYMOND: GALE ADLER: HEIGL: BOB D‘AMICO 
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CENTS& SENSIBILITY 


We canvassed industry agents and managers, and used reported salary figures, to determine 
which actors are pulling their weight when you compare their salaries with their shows’ ratings. 
The numbers aren’t all there is to an actor’s worth—creative duties, syndication potential, 

and screen time factor in too—but it’s a start. —Jennifer Armstrong 


WORTH EVERY PENNY 


SIMON 
COWELL, 
\ AMERICAN 

- IDOL 
The (British) 
voice of an Ameri- 
can institution 
that dominates 
two—sometimes 
three!—nights a 
week. A steal at 
$10 million a year. 


PATRICK 
DEMPSEY, 
GREY’S 
ANATOMY 
Pretty hair = 
hordes of young 
women making 
an appointment 
with TV's hottest 
doc during prime 
Thursday adver- 
tising time. 
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GOOD INVESTMENTS 


$400,000 


PER EPISODE 


$300,000 


PER EPISODE 


$250,000 


PER EPISODE 


$150,000 


PER EPISODE 


KIEFER 
SUTHERLAND, 
24 

He is the heart 


and soul of the hit 
drama (and also 


pulls double duty 
as an exec pro- 
ducer!). Besides, 
are you gonna tell 
him he doesn't 
deserve it? 


MARISKA 
HARGITAY, 
LAW & 
ORDER: SVU 
With Chris Mel- 
oni, she infused 
the notoriously 
personal-life-free 
franchise with 
real character— 
not to mention 
multiple awards. 


KYRA 
SEDGWICK, 
THE CLOSER 
A big paycheck 
for cable, but she 
did single-hand- 
edly make TNT a 
real network, 
complete with 
Emmy love and 
broadcast-worthy 
ratings numbers, 


ALEC 
BALDWIN, 
30 ROCK 
Priceless, really— 
he steals every 
single scene that 
he's in. If he 
could just charm 
a few more view- 
ers, Baldwin 
would be TV’s 
biggest bargain. 


NOT WORTH IT 


$400,000+ 


PER EPISODE 


$350,000 


PER EPISODE 


$200,000 


PER EPISODE 


$100,000+ 


PER EPISODE 


KEVIN 
JAMES, 

* THE KING OF 
QUEENS 
The comedy is 
wrapping in May 


and has cleaned 
up in syndication, 
but nearly half a 
million should buy 
more than 8.7 
million viewers. 


ZACH BRAFF, 
SCRUBS 

We liked Garden 
State, too, but 
Scrubs is a past- 
its-prime comedy, 
and Braff's new 
deal (which 
would start next 
season) is simply 
a case of too 
much, too late. 


BRAD 
GARRETT, 
*TIL DEATH 
His paycheck 
was wildly 
inflated coming 
off a mammoth 
hit sitcom, but 
everybody doesn't 
love 'Til Death 
the way they did 
Raymond, 


JEFF 
GOLDBLUM, 
RAINES 

His movie cachet 
couldn't open 
Raines, which 
was beaten by 
ABC's starless 
drama October 
Road. And a move 
to Fridays won't 
help matters. 


We notice everything too. 


There’s nothing quite as comforting as our 115-point vehicle inspection. 


Every eligible Ford, Lincoln and Mercury pre-owned vehicle goes through a rigorous point-by-point 
exam before it can be officially certified. That means that if an item doesn’t pass 
the inspection, it’s replaced or repaired immediately. Now that’s peace of mind. 


6-Year/75,000-Mile Warranty Coverage” ° Vehicle History Report * 24/7 Roadside Assistance 


LINCOLN 


BOLDMOVES Reach Hight Meo 
CERTIFIED PRE-OWNED 
fordcpo.com 


*See your dealer for limited warranty coverage details. 


“Tim 
surprises me 
every time. 
Iilbein the 
studio like, 
‘Damn, where 
did he come 
up with that 

sound?’” 


—JOHNNY WRIGHT 
Manager, Justin 
Timberlake 


Timbaland: 
Justin Timberlake 
Missy 


Nell 
Jay- 


Elliott 


Furtado 
Z Madonna 


Willthe Producer’s Solo 
CD Make Hima StarToo? 


By Ethan Brown 


land” Mosley and Justin Tim- 
t. The duo are hanging out back- 
at Miami’s American Airlines Arena on Feb. 24, 
time before another one of Timberlake’s sold- 
tureSex/LoveSounds shows. As they digintoa 
-themed dinner of spicy chicken and potatoes, 
hisper animatedly. Then, unable to help him- 
imberlake lets itslip. “Man,” he says, “I gotta get 
ad around this 50 track.” 

beknownst to even their entourages, 50 Cent 
is moment in the venue’s parking lot, hiding 
d Timbaland’s tour bus/mobile recording 
, patiently waiting for an audience with the 
roducer. The rapper’s presence is shrouded 
olute secrecy; even the radio-promotion men 
who mill about near the front of the bus have no 
clue that 50 is behind the steel door that separates 
the studio from the rest of the vehicle. 

It'll be hours before 50 gets together with Tim- 
baland, who goes simply by Tim offstage. The most- 
wanted man in music has a to-do list that keeps him 
busy around the clock. He’s currently producing up- 
coming music from, among many others, Bjérk, 
Missy Elliott, and Duran Duran. He’s finishing his 
own new CD, Shock Value (due April 3), which fea- 


tures everyone from Elton John and Dr. Dre to Fall 
Out Boy. (The album’s so chock-full that a contri- 
bution from Jay-Z—with whom Tim has created 14 
tracks—did not make the cut. More on that later.) 
He’s in talks to contribute tracks to Coldplay’s and 
Madonna’s upcoming albums (the latter with Tim- 
berlake), and this summer Rockstar Games, the com- 
pany behind Grand Theft Auto, will release Tim’s 
beatmaking program for PlayStation 3, dubbed “Beat- 
erator.” Though he is only 35, Tim is such a domi- 
nant force that just about every current pop trend 
can be traced back to him—from sultry, urban-edged 
R&B songstresses (Aaliyah gave way to Ciara) to the 
art of incorporating avant-garde sounds into No. 1 
hits (think the icy techno stabs of Usher’s “Yeah!”). 
Indeed, it’s not overstating the case to say that Tim- 
baland, who has owned the pop charts over the past 
decade, has redefined the possibilities of what pop 
music sounds like. Says Duran Duran’s John Taylor, 
“I came to appreciate his place in the industry. 
He’s like Buddha: From the highest corporate A&R 
to the street kid, everybody wants what he’s got.” 

All of which helps explain why one of the most no- 
torious rappers on earth is forced to wait. And wait. 
So 50 Cent bides his time with his manager, Chris 
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10 Years 
of Tim’s 
Top Beats 


PONY 
Ginuwine 1996 


ARE YOU 
THAT SOMEBODY? 
Aaliyah 1998 


JIGGA WHAT, 
JIGGA WHO 
Jay-Z 1998 


GET UR FREAK ON 
Missy Elliott 2001 


ROLL OUT 
Ludacris 2001 


RAISE UP 
Petey Pablo 2001 


CRY ME ARIVER 
Justin Timberlake 
2002 


I'LL BE AROUND 
Cee-Lo 2004 


MY LOVE 
Justin Timberlake 
2006 


SAY IT RIGHT 
Nelly Furtado 2006 
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“Shake and 


bake": Justin 
and Tim rock 
ssa the MTV 
= Video Music 
Awards last 
August 


Lighty, and G-Unit rapper Tony Yayo, listening over 
and over to anew track Tim created with Timber- 
lake for 50’s upcoming Before I Self-Destruct. Unim- 
pressed, his 10-year-old son, Marquise, is busy play- 
ing with Tim’s PlayStation 3. 

Back in the arena’s mess hall, Tim and Timber- 
lake scrape their plates clean. Then Tim retires to 
his dressing room to prepare for his performance, 
which consists of cameos during Timberlake’s show 
plus a DJ set of his own during intermission. His 
mind still on last night’s recording session, Tim 
raps a 50 verse from the track they’ve been work- 
ing on. The next moment, he’s shrieking Jennifer 
Hudson’s showstopper from Dreamgirls: “AND I 
AM TELLING YOU! I’m not going!” That’s when 
the door swings open. Enter Timberlake. “See ya 
out there, big boy!” says the superstar. 

“Shake and bake!” comes Tim’s reply. (The best 
friends often refer to each other, interchangeably, 
as Talladega Nights’ Ricky Bobby and Cal Naughton 
Jr.) When Tim takes the stage for his solo gig, he 
begins with a triumphant shout-out: “Miami, I’m 
home!” (Born and raised in Norfolk, Va., he main- 
tains a home in Miami.) Though Tim’s rave-like 
set has received brutal reviews—the next day the 
Miami Herald will dismiss it as “pointless” —it 
strikes this reporter as the perfect summation of 
his decade-long career. Tim and studio engineer 
Demacio “Demo” Castellon crank out a techno- 
styled mix, from Missy Elliott’s “Work It” to “Give 
It to Me,” the first single (featuring Nelly Furtado 
and Timberlake) from Tim’s upcoming solo al- 
bum. After the 20-minute rave closes with a trib- 
ute to his late friend Aaliyah, choreographed to 
Coldplay’s “Clocks,” Tim hustles back to his dress- 
ing room. Then and only then does 50 Cent get his 
time with the man of the moment. 

For many artists, Tim has been worth the wait. 
This particular week, five Tim tracks chart on Bill- 
boara’s Hot 100, including Furtado’s eerie “Say It 
Right,” Timberlake’s smash “What Goes Around 
Comes Around,” and Omarion’s dark, chilly “Ice Box.” 
FutureSex/LoveSounds—a Tim and Timberlake co- 
production that yielded the Grammy-winning sin- 


gles “SexyBack” and “My Love”—is near triple- 
platinum status, a rare achievement in the file- 
sharing-battered music business where artists 
struggle just to sell one million. But as music critic 
Simon Reynolds wryly noted on his blog: “It gets 
boring, doesn’t it, acclaiming Timbaland's genius 
for the 10th year in a row?” Which may explain 
why Tim has decided that now is the time to head- 
line his own act, with a first-ever solo release. 


amed Timbaland in the early’90s by 
inte Swing after the Timberland boot— 
born on March 10, 1972, to Garland Mosley (an 
rak employee) and Latrice Mosley (who rana 
eless shelter). Before entering his teens, he’d 
ered turntables and drum machines. “A cou- 
pf summers, he never came out of his room,” 
embers his younger brother, Sebastian, nowa 
yer signed to Tim’s Interscope-distributed la- 
Mosley Music. “If anyone outside our family 
would have seen him, they woulda thought he was 
cuckoo.” Yet it was Tim’s gospel-loving Baptist 
mother who encouraged his love for music-making, 
even purchasing a 13-year-old Tim his very own 
drum machine, a primitive model by Casio. The 
gift encouraged Tim, a Salem High freshman in 
1986, to approach local aspiring musician and pro- 
ducer Pharrell Williams of nearby Princess Anne 
Middle School. The two formed a group, the short- 
lived and unremarkable Surrounded by Idiots 
(SBD, now merely a footnote in the biographies of 
the two superproducers. 

At17, DJ “Timmy Tim” was enjoying modest suc- 
cess on the Virginia Beach club scene, and as the 
producer ofa never-released CD with Portsmouth, 
Va., resident Missy Elliott and her group Fayze. He 
made ends meet with a series of menial jobs, in- 
cluding washing dishes at a Red Lobster, until late 
one night he wound up on the wrong end of a gun. 
The bullet passed through Tim’s neck and lodged in 
his right shoulder (fragments remain to this day). 
For nine months, Tim was paralyzed on his right 
side, forcing him to learn to DJ with his left hand. 

Tim rarely talks about the shooting, and is, in 
fact, quite critical of gangsta rappers who boast of 
their war wounds. “I’m not a rapper,” he says dis- 
missively. “I’m not talking about my scars or my 
battles.” Still, the shooting did help him form a bond 
with 50 Cent. “T’ll tell you this,” Tim says. “Ifyou get 
shot and you survive, you feel like you’re an In- 
credible Hulk. Them bullets don’t hurt when they 
goin. But then they got that burnin’, that acid burn. 
Goddamn! It feels like a stove burning your blood. 
You feel like any minute you gonna be dyin’.” 

“IT been through some junk,” he sighs. “It ain’t 
all been peaches and cream.” Two years after the 
shooting, in 1991, Timbaland lost control of his 
Mazda RX-7 and crashed—the vehicle “wrapped 
around a tree like a candy cane,” he winces— 
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BEHOLD THE SECOND COIN 


A. Furtado 
She's the 


Jay-Z 
They've done 
“d i sadieg i hottest property 
including his 
S & anthem “Big on Tim's Mosely 
& Timberlake) a Pimpin™ Music label Coldplay 
Oo has made & The Brit rockers 
i are Tim’s dream 
4; beats for his i Tim'sd 
= long-awaited -& collaborators 
& third CD S & 
S o 
FA x 
= Justin Pharrell 
Timberlake Williams Omarion 
; : Thanks to Tim's 
Tim calls him his He formed a chilly produc- 
; best friend = 2 band with Tim tony his riew Bjérk 
Britney Spears Tim's beats since Aaliyah Ti m ba la nd by inhigh school single “Ice Box" oman eae 
Tim hopes made her 2004 i isaradio smash imis he 
tohelp Ses rae “Afrodisiac a U niverse mad experiment 
ailing career bold departure It takes a 
map to sort out 
all the stars in 
L his orbit 
Missy Elliott Aaliyah 
Pals since they She was a close 
were teens, they bon eel Nas bandonia 
may soon reunite until her tragic 
Elton John an tenbrd death in 2001 He owes the Her rep says she 
The Rocket Man Ludacris Ginuwine success of might work with 
plays piano on His career took Tim's “Pony” pal 1999's “You Owe Tim and Justin 
Shock Value off after his may hand him Me” to Tim 
1998 Tim track the reins for his 
“Phat Rabbit” next CD, too 
Snoop Dogg 
He's barked over 
three Tim beats, 
Tweet including 2001's 
Rihanna Tim gave her two “Snoop Dogg” Fall Out Boy 
She tapped Tim way-out-there They'll add some 
for her latest singles: “Oops” emo edge to 


“God was 
bringing me 
back closer, 
making me 
check my- 
self... ae 
like oe meee 
a fishing 
rod—he 
threw me 
out and then 
pulled me 


back in?’ 
—TIMBALAND 
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album, out in May 


and “Call Me” 


killing his passenger, a female friend. 

His luck changed in the spring of 1995, when 
Atlantic Records chairman-CEO Craig Kallman, 
then asenior VP at the label, took a gamble by hir- 
ing him to work with teenage R&B singer Aaliyah 
on her second album. “He came in and played me 
instrumental beats,” recalls Kallman of the then- 
little-known producer. “From the moment I met 
him, I knew that he was the next-level genius.” 
Tim had instant chemistry with the singer. Al- 
though she’d already had a hit album (1994’s Age 
Ain’t Nothing but a Number, produced entirely by 
rumored boyfriend R. Kelly), Tim and Aaliyah, to- 
gether with Elliott, managed to remap R&B’s son- 
ic landscape with 1996's One in a Million. On the 
title track, Tim set fluttering high hats moving in 
sensuous slow motion against the sound of chirp- 
ing birds, part of the adventurousness that yield- 
ed four hits and sales of 2 million. The disc also 
defined Tim’s sound. “I’ve always tried different 
stuff in the studio,” he says. “I use rakes, spoons, 
cans...I’m a surround-sound type of guy.” 

Tim refined his wide-screen sonics further when 
he reunited with Elliott for her 1997 solo debut, Supa 
Dupa Fly. On the first single, “The Rain,” Tim mag- 
nified a sample from soul singer Ann Peebles’ 1973 


Shock Value 


hit “I Can’t Stand the Rain” into an echoing rain- 
drop sound that reverberated with an indescribably 
funky thud. Supa wasjust the firstin aseries from Tim 
and Missy that altered hip-hop’s rhythmic compass, 
thanks to the wiry sitars and tablas on “Get Ur Freak 
On” (from 2001's Miss E...So Addictive) and the 
weird, sung-in-reverse refrain of “Work It’ (from 
2002’s Under Construction). Along the way, the 
hits with other singers just kept coming, including 
Timberlake’s massive hit on his 2002 solo debut, 
Justified—the Britney-inspired “Cry Mea River.” 

Though Tim’s career has never suffered aserious 
dry spell, he’s still haunted by his few failures. In 
2002, his album with longtime partner Magoo, 
Indecent Proposal, sold only 403,000 copies. Tim’s 
Interscope-distributed imprint, Beat Club, also 
failed to score; white Southern rapper Bubba 
Sparxxx’s 2003 album Deliverance underwhelmed, 
although it featured some of Tim’s most radical pro- 
ductions—such as a sample by the Colorado-based 
bluegrass group Yonder String Mountain Band. (Tim 
guesses the album was “ahead of its time.” Indeed, 
critics now embrace it as one of the most daring, 
genre-busting albums of the past decade.) 

Tim, who has the stocky build of an NFL line- 
backer, was also deeply dissatisfied with his ap- 
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Timbaland 
+T.l.inthe 
studio 


Go online for a rare 
behind-the-scenes 
look at Tim's all-night 
recording session 
with the “King of the 
South,” tracing the 
creation of a hot new 
song all the way 

from start to finish. 


Magic bus: 
Timbaland 
inside the 
traveling 
studio he’s 
using on the 
Timberlake 
tour 
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pearance: A physical exam revealed that his body 
fat was an astonishing 44 percent. So he hit the gym 
and backed away from the music business, even put- 
ting his partnership with Missy on hold; forher 2005 
album The Cookbook, she turned to other producers 
for all but two tracks. Eventually, he slimmed down 
to 10 percent body fat. 

Two projects lured Tim back into beatmaking: 
Nelly Furtado’s comeback album Loose and Tim 
berlake’s FutureSex/LoveSounds. The internationg 
success of both put Tim back on top of the mug 
business—but it also brought nonstop demay 
for his work. “This is one of the faster paces I 
had in my whole life,” he says. “I gotta slow dg 

Not just yet. A few hours after a Timberlake gig 
in Fort Lauderdale, Tim and engineer Demo are 
back at Miami’s Hit Factory, mastering tracks for 
Shock Value. It’s 1 a.m., and the first song they work 
is a collaboration between Tim, Elliott, Timber- 
lake, and Dr. Dre (one of the few production giants 
whose profile and body of work make him a “get,” 
even for Tim). It features a lewd, strip-club-ready 
chorus sung by J.T., who commands over a grind- 
ing bass line: “BOUNCE! LIKE YOUR ASS GOT 
THE HICCUPS!” Classic Tim, it samples giggling 
girls’ voices that have been transformed into an 
eerie, bubbling beat. Not to be outdone, Elliott 
adds laugh-out-loud lines, like “Hold up! Oh, 
naw!/Like Britney Spears, I ain’t got no drawers!” 

Around 3 a.m., a crisis arises. Tim receives news 
from New York that Jay-Z and his engineer Gimel 
“Young Guru” Keaton are nowhere near finished 
with their parts of Shock Value’s “Ain’t I.” Jay specif- 
ically canceled plans to escort Beyoncé to the Oscars 
just to polish it off. As 5 a.m. becomes 6, Tim and 
Demo grow increasingly nervous—the deadline to 
deliver the finished CD to Interscope is just hours 
away. “It’s crunch time,” Tim says, wiping sweat from 
his forehead. But as the sun comes up, and Tim’s 
publicist and other engineers lie passed out in sleep- 
ing bags on the floor, “Ain’t I” remains incomplete. 
Despite its catchy hook—“I’m a hustler’s hustler/A 
gangster’s gangster/Ain’t I?”—Tim has no choice but 


to eliminate it from his record. “Jay-Z, that’s my 
brother. He disappointed,” he says. (Through his 
publicist at Def Jam, Jay-Z had no comment.) 


another Timberlake show and another 
this time in an Atlanta studio with 
see sidebar)—Tim wearily climbs 
p-called “Ritz-Carlton”; his private 
bus boasts a king-size bed and his 
Ralphie. It’s before 7 a.m.on March 
the nearly 500-mile trip to New 
aches a sensitive subject: his feud 
Storch (50’s “Candy Shop,” Fat 
Joe’s “Lean Back”). In 2002, Storch was a keyboard 
player for Tim, even playing piano on “Cry Mea 
River”—a song Storch claims to have co-produced, 
despite the fact that he was only credited as one of 
the writers. Counters Timbaland, the song’s pro- 
ducer: “I beatboxed the whole thing...ask Justin, 
he’ll tell you.” On Shock Value’s first single, “Give 
It to Me,” Tim disses Storch directly: “I’m a real 
producer and you just a piano man.” Storch shot 
back with “Built Like That,” a single on which he 
declares that he and Tim’s engineers, such as Nate 
“Danja” Hills, are the true authors of Tim’s hits. 

“T know he got a little record out,” Tim says, 
careful not to mention Storch’s name. “Ijust want 
him to destroy his career. Because that’s what he’s 
doing. But I gotta be real smart. The more I talk 
about him, the more I big him up.... I gotta pray on 
it.” (Storch denied repeated interview requests 
for this article.) 

Here’s what this reporter witnessed during a week 
with Tim: Like most hip-hop producers, he works 
with a team of engineers and beatsmiths. He treats 
them with the ruthlessness of James Brown; Tim is 
the conductor, directing them toa sound that’s in his 
head alone. (It’s definitely not something Tim puts 
down on paper—the producer cannot read music.) 
He describes his craft as “the ability to hear place- 
ments where you don’t hear a beat.” He recognizes 
this gift in few others; his old Virginia Beach pal 
Williams is one. “I kept hearing this screaming when 
Pharrell was working next door with Kelis. I was 
working with Missy. Missy was like , ‘Damn, they 
fightin’ over there?’ And I was like, “Whatever that 
screaming is, that’s dope.’ That’s how I [first] heard 
‘T hate you so much right now” (the chorus of R&B 
singer Kelis’ 1999 smash “Caught Out There”). 

In that kind of creative environment, it’s hard- 
ly surprising that egos get bruised and feuds arise. 
Timbaland says it’s a good thing he and Williams 
(whose artists include Gwen Stefani and Britney 
Spears) have separate careers: “I couldn’t have 
him under my wings. We would have clashed. We'd 
be beefing. He’s a king too. 

“T know [Storch] wannabe in that category,” Tim 
continues. “Butit’s only gonnabe me, Dre, and Phar- 
rell. That’s it. You know what I’m saying?” @ 
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ADVERTISING PROMOTION 


Entertainment ADVANCE SCREENING 


| NEW LINE CINEMA 


A TimeWarner Company 


If you live in or near one 
of the cities listed below, 
you can get a pass for 
you and a guest to an 
advance screening held 
especially for readers of 
Entertainment Weekly. 


If you look close enough. 
youll find everyone 


has a weak spot. 


CLEVELAND 
DENVER 
HOUSTON 
MIAMI 
MINNEAPOLIS 
NEW YORK 
PHOENIX 
SACRAMENTO 
SEATTLE 
TAMPA 


VISIT WWW.EW.COM/FREESCREENING 
FOR THE SCREENING PASS GIVEAWAY! 


elegant 
ASHLEE SIMPSON ‘ | oe 
| AM Me a ee ae 8 ie é Visit, Skechers.com 


AKES THE BARLEY: JO 


BORAT DVD extras 


Can’t-miss bonus scenes from Sacha Baron Cohen’s 
outrageous mockumentary include Borat's inevitable run-ins 


with the police and his cringe-inducing version of Baywatch. 


“SEWN,” The Feeling 
A pretty little ditty—from the British quintet’s CD 
Twelve Stops and Home—that blends seamless 
harmonies with 1970s-style soft rock. 


HYPER-CHONDRIAC, : 
by Brian Frazer 
Read this hilarious memoir about one 
man's obsession with achieving perfect 
health, then call us in the morning. , 


ANTHONY BOURDAIN’S NO 
RESERVATIONS 
We're ready for a second helping of the Travel 
Channel series (now on DVD), which tracks the 
Kitchen Confidential author's culinary adventures. 


ws 
THE WIND THAT SHAKES 
THE BARLEY 
Batman Begins’ baddie Cillian Murphy (left) plays an 
Irish freedom fighter in Ken Loach's rousing drama. 


The U.K.'s Wine- 
house sings “No, 


no, no” in the song 


“Rehab,” but her 
soulful second 
album gets a big 
“YES" from us. 


Ten Things We Love 
This Week 


ANDY BARKER, P.I. 
Looking for a good half-hour 
comedy? NBC's new Conan 
O'Brien-produced series 
about an accountant-turned- 
sleuth—starring former Conan 
sidekick Andy Richter—is 
worth investigating. 


any. 


MAUDE: THE COMPLETE 
FIRST SEASON 
Bea Arthur plays an outspoken feminist in the 
beloved '70s TV series, finally on disc. 


BEASTS! 
Ninety different artists illustrate every conceivable 
mythical creature—from the unicorn to the 
lesser-known Baba Yaga—in this gorgeous book. 


TIMANDER 
AWESOME SHOW, 
GREAT JOB 


Why watch this Adult Swim sketch 
show? We'll give you two excellent 
reasons: twisted humor and keytars. 
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September 
Mourn 


As aman reeling from the events 
of 9/11, Adam Sandler finds solace 
by reconnecting with an old friend. 
BY LISA SCHWARZBAUM 
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Cheadle and 
Sandler face 
é the music 


Five years after the cataclysm 
of September 11, American 
Adam Sandler, | wounds are still so thinly 
DonCheadle | scabbed that any reference to 
R,124 mins. | that real disaster in something 
(Columbia) | as artificial as a movie remains 
a ashock; just the matter-of-fact 
appearance of the Twin Towers in the New York 
skyline in a story set prior to 2001 is enough to 
bruise a viewer’s heart, a reminder of all that’s 
missing. Reign Over Me jabs at those bruises with 
well-meaning fingers—and with Adam Sandler’s 
tears—making for a strange, black-and-blue 
therapeutic drama equally mottled with likable 
good intentions and agitating clumsiness. 
Sandler plays Charlie Fineman, once a suc- 
cessful Manhattan dentist and now an emotional 
wreck, with matted bird’s-nest hair and a gray 
face to advertise his distress. Charlie roams the 
streets at all hours on a scooter, blocking out the 
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trembling beauty of the city with big crazy-man 
headphones clamped over his ears. (His music 
of choice: rock from the long-lost ’70s and’80s, 
particularly The River-era Springsteen, and the 
redemptive song from the Who’s Quadrophenia 
that inspires the movie’s title.) And that’s how 
fellow dentist Alan Johnson (Don Cheadle) first 
sees his old friend and college roommate on the 
street—a lost soul on wheels, tuned beyond the 
reach of another human voice. 

Alan himself resides at the other end of the 
misery spectrum, which is to say he’s an affluent, 
responsible if routine-weary husband (his wife is 
played by a graceful Jada Pinkett Smith), a father 
to two good daughters, and an attractive profes- 
sional whose biggest workplace problem may be 
that female patients tend to throw themselves at 
him, burdening him with the manly responsibility 
of deflecting their advances. Still, he feels stifled, 
and stale in marriage—the kind of male character 
who regularly occupies the mind of writer and 
director Mike Binder (The Upside of Anger), 
creator of TV’s The Mind of the Married Man. 

It doesn’t take long for an audience to piece 
together Charlie’s tragedy: His wife and three 
daughters died in one of the planes that crashed 
into the World Trade Center that cruelly sunny 
September morning, and he literally can’t bear 
to think about his loss. But it takes a maddening 
tease of time and plot-stalling to find out what 
these two men can possibly do to help one another 
through their pains, and an unpleasant leap of 
faith to believe that Alan, in his sitcom-strength 
dissatisfaction, might envy Charlie’s unexpected 
freedom to reinvent himself. 

It takes an even longer time—the entire movie, 
really—to get a handle on Sandler’s unstable 
interpretation of incapacitating grief as some- 
thing close to autism, tweaked with instances of 
buddy-buddy kibitzing. Whether or not they’re 
successful, I have come to seriously admire the 
artistic sophistication of Sandler’s choice in 
projects, particularly when he taps into the adult 
rage behind the child-doofus Peter Pan persona— 
e.g., Punch-Drunk Love or Anger Management. 
But I still hit a wall of alienation when it comes 
to that big-baby draw] the star sticks with, and 
with the cbtuseness his preferred characters 
display toward other adults, suggestive of vexing 
mental problems. For instance, while out on one 
of his man dates with Charlie, Alan learns over 
the phone that his own father has just died. 
Charlie is as incapable of absorbing his friend’s 
news as a 2-year-old. Instead, he’s obsessed with 
where to get some Chinese food. 

Were two such looming subjects—9/11 and 
Adam Sandler—not the attention-consuming 
focal points of Reign Over Me, the movie would be 
anice, New Yorky sketch, sweetly shot all over 
town, about a smooth fellow (Cheadle is elegant, 


Cheadle 
ruminates with 
Pinkett Smith 


even on the back of his costar’s Go-Ped) negotiat- 
ing a well-stocked Woody Allen landscape of 
supporting players: There’s a crazy, sex-hungry 
patient (Saffron Burrows) who stalks Alan’s 
pants, and, in Charlie’s corner, Robert Klein and 
Melinda Dillon as in-laws, Liv Tyler as an empa- 
thetic shrink, Donald Sutherland as a forceful 
court judge, and even the filmmaker himself as an 
uncouth accountant who guards the widower’s 
millions in insurance and government payouts. 
But there it is again: serious consequences 
of 9/11, casually referenced, and hitched to the 
wishful story of a bored, unexceptional dentist 
who has hit a mild communication snag with 
his reasonable wife. The juxtaposition is as ten- 
uous as Charlie’s grip on reality, held together 
only by an audience’s own nervous sadness and 
yearning for consolation. B= 


+ While there have 
: been other films that 
: have dealt directly 
: with the events of 
: 9/11—like United 93 
' and World Trade 
Center (above), as 
| well as countless 

| documentaries— 

' Reign Over Me is one 
'_ of the only to deal 

‘ with fictional 

' characters who die 

! in the attacks. 
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Head Above Water 


Pool sharps — 
Howard 


and Mac 


Thanks to Terrence Howard's turn as a swim coach, what could have 
been a routine sports flick rises to the top. BY OWEN GLEIBERMAN 


The way an actor sounds is 


Terrence | asimportantas how he looks, 
Howard, and Terrence Howard, given 
BernieMac | the force and directness of 
PG,104 mins. | most of his characters, has a 
(Lionsgate) | way of catching you off guard 


with what a delicately intense, 
satin-soft instrument his voice is. His gaze may be 
steady as a rock, but when he talks, there’s a hint 
of a quaver—almost a shadow memory of tears. 
In Hustle & Flow, he gave that dime-store Mem- 
phis pimp a lazy, caressing smokehouse draw1, 
the kind that could nudge an invitation into a 
threat (or vice versa). Now, in Pride, a strategical 
gearshift of a movie set in Philadelphia in 1974, 
he takes on the role of one of those inspirational 
tough-love sports coaches, and Howard, once 
again, commands through quiet, summoning the 
gentle music of aman who is literally trying to find 
his power as he speaks. (Or maybe the fact that 
he’s quiet is the real sign of power.) That tremu- 
lous baritone isn’t weak; it’s what makes Howard’s 
strength human. He uses it to invest the film with 
so much casual discovery and verve that it’s as if 
this sort of role had never been invented before. 
The actor wears long sideburns, a domesticated 
guidance-counselor Afro, and the inevitable array 
of plaid jackets and slacks to play Jim Ellis, a real- 
life swim coach (the film is based on a true story) 
who, in the early ’70s, founded the Philadelphia 
Department of Recreation swimming team. After 
being turned down for a job at a local white high 
school, Ellis wanders into the Marcus Foster 
Recreation Center. The place is as junky and use- 


less as something out of Escape From South 
Philly—it’s a playground of trashed dreams—and 
the kids shooting hoops on the netless outdoor 
court razz him like he’s some uptight Negro 
alien. Inside, there’s aswimming pool, but even 
that’s overwhelmed by the clutter of abandon- 
ment. The degraded setting is the inner city in 
limbo, caught between the twilight of the civil 
rights era and the dawn of hip-hop, and that 
blasted physical space works for the movie. Pride 
really is about the audacity of hope. It’s not that 
Ellis has to sow these kids with the values ofa 
noble institution. He has to create the institution, 
building it from the ragged ground up, and that, 
along with Howard’s reflective, almost melancholy 
performance, makes Pride more organic than the 
usual cookie-cutter sports-montage movie. 

As Ellis molds the ghetto kids into aswim team, 
the film isn’t exactly big on showing you the nuts 
and bolts of how they learn the butterfly stroke. 

I would have liked more detail, but where the 
director, Sunu Gonera, is shrewd is in parsing, 
from every angle, the emotions of the title. When 
the P.D.R. crew face off against a privileged white 
team (their coach is played by a convincingly jerky 
Tom Arnold), they botch the meet by messing 
around, and you feel the wounded arrogance of 
their ill-disciplined antics. By the end, of course, 
they're oozing self-respect. Bernie Mac, as the rec 
center’s janitor, earns laughs by turning gibes into 
folk wisdom. Pride doesn’t have much surprise, 
butit’s a formula picture of genuine feeling, with 
Terrence Howard proving once again that he 
wouldn’t know how to keep it less than real. 
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Liar, Liar 


Or, how a great pretender convinced 
London he was a famed auteur. 


BY OWEN GLEIBERMAN 
| In the early 90s, a neurotic gay 
| alcoholic English travel agent 

John Malkovich, | named Alan Conway swanned 
RichardE.Grant | his way through London by 
Unrated, 86 mins. | passing himself off as Stanley 
(Magnolia) | Kubrick. He cadged free drinks 
—————_ and hotel rooms, and some free 


sex, too, but mostly he just sat around parties and 
bars holding court as the world’s most legendary 
reclusive movie director. Color Me Kubrick takes 
this flyspeck of a huckster and builds a teensy yet 
irresistibly droll film around him. John Malkovich, 
in a luscious goof ofa performance, has a high old 
time playing Conway as a foppish inebriated loser, 
an inept con man whose “impersonation” consists 
of carrying on like some broken-down old Holly- 
wood queen. He can barely plan his charade past 
the next cocktail, yet he is always very grand, and 
that, it turns out, is enough to sway people. 
Everyone is so flattered to be in “Kubrick’s” 


Mark Walhberg, Michael Rhiannon Leigh Wryn, 
Pefia, Danny Glover Chris O'Neil 

R, 120 mins. (Paramount) PG, 90 mins. (New Line) 
Mark Wahlberg, as a former A thingy from the future— 
Marine sniper, is brought part toy, part New Agey ob- 
out of retirement to take jet—falls to earth, and the 
out a would-be presidential siblings (Wryn and O'Neil) 
assassin. It is, however, all a who discover it hide the 
big setup, in a plot that alien marvel, ET -style, 
recycles the murder of JFK from their parents (Timothy 
and the sins of Dick Cheney Hutton and Joely Richard- 
without becoming remotely son). This pleasantly dorky 
plausible—or unpredictable. adaptation of Lewis Pad- 
The ultimate crime of this gett’s 1943 sci-fi story, di- 
paranoid enemy-of-the- rected by New Line honcho 
state pulp, directed with Bob Shaye, bobbles its top- 
more style than brains by icality (Homeland Security 
Antoine Fuqua (Training has no business here) and 
Day), is how dull it is. Once its clunky product place- 
the conspiracy is revealed, ment (rah-rah Intel!). But 
there's still 90 minutes of the newcomer kids are de- 
manhunt to go, with Wahi- lightfully_kidlike. Cosmic 
berg, in blank-slate mode, bonus: The Office's Rainn 
reduced to Rambo in the Wilson plays a New Agey 
concrete jungle. C— —OG science teacher.B —LS 
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presence that the weirder he acts, the more his 
behavior is taken as the eccentricity of genius. 
Color Me Kubrick, written by Kubrick’s former 
personal assistant Anthony Frewin and directed by 
his former assistant director Brian Cook, doesn’t 
have much shape; it’s like a series of sketches 
mashed into a flaked-out comedy of fame, with 
Kubrick's soundtracks used as troweled-on irony. 
Yet as Conway works his idiot magic on punk rock- 
ers, third-rate vaudevillians, even The New York 
Times’ Frank Rich (who helped to unmask the con 
by writinga story about his experience), the film 
reveals, rather delectably, how potent the power of 
suggestion can be in a world gone madly groupie. 


Voices of Sarah Michelle Ryan Kwanten, Amber 
Gellar, Ziyi Zhang, Mako Valletta, dummies 
PG, 86 mins. (Wamer Bros.) R, 90 mins. (Universal) 
Long ago, | knew the Tenified of puppets? Enjoy 
theme song to the being scared? Then you'll 
Teenage Mutont Ninja be half-satisfied with this 
Turtles cartoon series by rote horror pantomime. 
heart; | lined up for the When Jamie (Kwanten) 
1990 live-action epic on sees his wife brutally mur- 
opening night. So it burns dered, he suspects the 
to report that this all-CG creepy ventriloquist's dum- 
reboot is missing the my that was mysteriously 
goofy excitement of the delivered to their door. 
old TMNT. By way of (Duh.) Tums out, the dum- 
meager update, our green my’s cursed—something 
crime-busters now fight a about an old-lady ventrilo— 
messy panoply of villains quist whose lips moved. 
and monsters instead of Now, in vengeful spirit 
the fearsome Shredder, form, she goes around 
and sidekick April O'Neil tearing out tongues—but 
(Gellar) trades in her yel- not fast enough to stop 
low pantsuit for 21st- the awful dialogue, e.g., 
century Lara Croft gear. “She won't stop killing until 
Also: not enough pizza. the screaming does!” Eesh. 
—Gregory Kirschling —Scott Brown 


Malkovich, 
dressed to 
the nines 


fk 


Sima Mobarak Shahi, 
Safar Samandar 

PG, 92 mins. 

(Sony Pictures Classics) 
Girls just want to have 
fun—and cheer their team 
at a World Cup soccer 
event. But that’s not easy 
in ran, where women are 
banned from public sport- 
ing events. Those caught 
sneaking in are detained by 


dog story. a light counter- 
weight to his sadder 2000 
feminist drama The Circle. 
Absurdity reaches a peak in 
a hilarious set piece involv- 
ing a guard, a “prisoner,” 
and an escorted trip to the 
men's stalls when a girl's 
gotta do what a girl's gotta 
do. A— —LS 
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Bridge to Premonition BOX OFFICE 
Terabithia PG-13, 110 mins. 
PG, 95 mins. Sandra Bullock stars as a 300 


Two kids discover an en- 
chanted kingdom but don't 


woman whose husband is 
dead and not dead, since 


Despite losing more than 


half its audience in its sec- 


spend enough time there. her days are all out of ond week, '300'—starring 

G+ (#922, Feb. 23) —GK order—a very sub-Memento Gerard Butler—still reigned 
t thriller, with spiritual and re Ne th 

Ghost Rider psychological doggerel take down at least $200 


PG-13, 114 mins. 

The flaming skull is nifty, 
but Nicolas Cage passes 
off droopiness as acting. 
C— (#923, Mar. 2) —OG 


The Host 

R, 119 mins. 

The star is a mutant Korean 
sea monster; the picture is 
a wildly entertaining saga, 
wriggling with bioenergy 
and cinematic life. A— 


thrown in for extra goo. C= million in the U.S, alone. 


(#926, Mar. 23) —LS 


WEEKEND 
3 6] 0 THE TOP20 WEEKENO | HuMMER oF | PER SITE |PeRcENTAaE) WEEKS N 


R, 117 mins. 
Thete is machines oe szn2 
2 


ized beauty to ogle but lit- 
<3) PREMONITION 2,831 | $6,202 


tle to remember in this 

blood-splashed telling of 

an ancient Greek battle we © Pundits hardly could have 
foreseen the surprising debut of 

are meant never to forget. this Sandra Bullock thriller. But 

the dismal reviews didn’t stop 


Nice leather BVDs on the 
fighting Spartans, though. audiences from making it the 
star’s best opening ever, beating 


(#225; Mar. 16) =LS (#925, Mar. G)=ES the $16.2 million for ‘Divine Se- 


5 re e crets of the Ya-Ya Sisterhood.’ 
| Think | Love The Ultimate Gift 
My Wife PG, 114 mins. By Deapswence ts | as 
eae ae a = ‘ brat on ee ci a I THINK | LOVE MY WIFE 
ee 1 New Wave c ee saad in Wits ‘e. Not © We think Chris Rock probably 
remade into a coarse-talk- overtly religious, just overt- hates his box office returns, as his 
ing, race-conscious, tonally ly shameless. G (#926, ‘Wife’ whimpered onto the charts 


challenged life-crisis com- Mar. 23) —GK per a flat $5.7 million. Rock’s 
edy by and for Chris Rock last outing as writer-director- 
. star, the 2003 political comedy 
as a married, sex-starved Wild Hogs ‘Head of State,’ opened tomore 
banker ogling Kerry Wash- PG-13, 99 mins. than $13 million. 
ington as a foxy temptress. John Travolta and Martin 
emoceToremormin 2 | aus | 


C (#926, Mar. 23) —LS 
Maxed Out 


Unrated, 87 mins. 

A scary nonfiction look at 
the banks and credit-card 
companies that stalk 
middle- and low-income 
Americans, dangling piles 
of approved credit in front 
of them and then jacking 
up the interest rates like 
loan sharks. B (#926, 
Mar. 23) —OG 


The Namesake 
PG-13, 122 mins. 
In Mira Nair’s marvelous 


Lawrence star in a sputter- 
ing midlife-crisis comedy 
about weekend warriors. 
C— (#924, Mar. 9) —LS 


The Wind That 
Shakes the Barley 
Unrated, 127 mins. 

It's set in County Cork in 
the early ‘20s, when the 
Irish struggle against 
British rule had reached a 
flash point. Director Ken 
Loach fills the screen with 
moral wrath, turning the 
Brits into bullies, but gives 
short shrift to those who 
longed to stop fighting. B 
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NIGHT AT THE MUSEUM 


THE LIVES OF OTHERS 


[oo 
or a oo Sa 


THE NAMESAKE 


© This adaptation of Jhumpa 
Lahiri’s 2003 best-seller about 
Indian immigrants and their 
life in America—starring Kumar 
himself, Kal Penn—scored the 


and moving cross-cultural (#926, Mar. 23) —OG 
family saga, a Bengali cou- 


ple (Irfan Khan and Tabu) Zodiac 


make a home in America. 
Kal Penn, in a fantastic 
performance, is their son, 
whose love-hate relation- 
ship with his heritage is 
the film's spiritual core. A— 
(#925, Mar. 16) —OG 


R, 158 mins. 

A vastly intricate and daz- 
zling drama about the 
hunt for the serial killer 
who terrorized the San 
Francisco Bay Area. A 
(#924, Mar. 9) —OG 


highest per-site average in the 


top 20. 
BLACK SNAKE MOAN 


HAPPY FEET 
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May they share. secrets = ® 
instead of germs, © 


Clorox’ disinfecting products kill the germs 
that can make kids sick. 


clorox.com » as directed on hard, non-porous surfaces 


Children | Twenty-five minutes into 
ofMen | Children of Men,acramped car 
Clive Owen, carrying five of the main char- 
Julianne Moore acters travels down a lonely 
R, 110 mins., wooded lane near Canterbury, 
2006 England, in the year 2027. 


We see amoment or two of idle 
Sunday-driving chat, which segues into a bit of 
playful business involving a Ping-Pong ball, 
until, without warning, the group is besieged by a 
pack of screaming radical carjackers, who pop 
out of the woods to give chase and open fire as the 
driver peels out in reverse. Someone is killed, 

the shock is forceful, the car gets away, but the 
sequence continues for another frantic few 
minutes as the police make a speedy entrance. 
What’s astounding about the scene—what 

makes it an instant, goose-bump-inducing movie 
classic—is that the director, Y Tu Mamd También’s 
Alfonso Cuaron, has seemingly caught all four 
minutes of it, from the opening banter on, ina 
single-camera take. Cuaron, in essence, 
out-Touch-of-Evils Touch of Evil. 

And later he out-Touch-of-Evils himself. Set 
in a hollowed-out Britain on a war-torn planet 
lost to disaster, the story follows Theo (Owen), 
the exhausted, unwilling guy who must lead the 
world’s first pregnant woman in 18 years past 
mercenaries and patrolled borders to safety. 
Cuaron’s long takes and snaking tracking shots 


Owen and 
Ashitey in 
harm’s way 


are constantly intensifying the real-world nature 
of Owen’s sci-fi odyssey. But the single-shot con- 
cluding action sequence that trails Owen through 
a war zone runs more than six minutes, covers 
about as much ground as the car chase, and looks 
even more impossible. For film buffs, or people 
who like to crawl inside movies and marvel at the 
handicraft of how great directors put together 
their best films, Cuardén’s dystopian tale is heaven 
on DVD, ripe for endless how’d-he-do-that replays. 
The extras don’t spill everything, but they give 
away just enough. Eschewing a commentary, 
Cuaré6n is featured in a tantalizing mini-doc 
on how his team put together the car chase 
and a pivotal bomb explosion. Even better is 
an enlightening F/X breakdown of a crucial 
scene involving the pregnant Kee (Claire-Hope 
Ashitey). But the other great (albeit unnerving) 
thing about Children of Men is that Cuarén’s bleak, 
pale-blue vision of a ruined 2027 feels not so im- 
plausible. To that point, there’s also a downright 
depressing 30-minute short by Cuaron featuring 
leftist philosophers and sociologists discussing the 
mess our world systems are currently in. Not for 
everyone (sample phrase: weaponizing of urban 
space), the dead-serious doc casts a sobering movie 
in an even darker light, and it affirms what every 
inch of this stunner ofa film suggests: that Cuarén— 
one of the most talented movie craftsmen since 
Spielberg and Kubrick—is not fooling around. A 


Future 
Perfect 


Alfonso Cuar6én’s magnificently 
crafted dystopian drama 
actually deepens on DVD. 

BY GREGORY KIRSCHLING 
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What’s New in...Horror 


GOING TO THE ‘DARK’ SIDE 


These seven frugal fright flicks offer their share of cheap 
thrills, but they're nothing to lose your head over 


Originally shown in theaters 
together last November, the 
AFTER DARK HORRORFEST 
pics (Unrated/R, 646 mins., 
2005-06; also sold sepa- 
rately) offer a snapshot of 
what's hot in low-budget hor- 
ror. Like so many snapshots, it 
involves body parts being cut 
off. One notable beheading 


occurs in the Jamie-Lynn Sigler-starring Dark Ride (pictured), which, like 
ghost story The Gravedancers, reaches somewhat successfully for the bloody 
slickness of the Final Destination franchise. Wicked Little Things boasts 
imaginatively unnerving monsters in the form of cannibalistic coal miners; 
the nicely nasty hospital-set Unrest hints at what Grey’s Anatomy might 
resemble if those sexy bodies weren't covered in skin; and the Hitchcockian 
Penny Dreadful takes place mostly within the confines of a car. The most ac- 
complished film here is Takashi (The Grudge) Shimizu's Reincarnation, which 
at times resembles a Japanese version of The Shining. However, the most 
haunting movie—if not in the strict, supernatural sense—is The Hamiltons, a 
crude yet compelling tale of a family torn between their desire to live peace- 
ably with their fellow man and their desire to eat him. B= —Clark Collis 


Happy Feet 
Voices by Elijah Wood, 
Nicole Kidman 

PG, 108 mins., 2006 


Filmmaker George Miller's 
career has taken him from 
Mad Max to Babe, soa 
strange animated family 
film about ecocatastrophe 
and penguins singing 
“Heartbreak Hotel” should 
come as no surprise. This 
Oscar winner looks gor- 
geous, and the EXTRAS are 
few but eccentrically in- 
spired. Miller dedicates an 
outtake to the late Steve 
Irwin, tap artiste Savion 
Glover offers instruction, 
and a bonus should go to 
whoever thought to toss in 
the 1936 Tex Avery 
cartoon classic / Love to 
Singa—another tale of a 
misfit bird with rhythm in 
his soul. Am —Ty Burr 
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Tempest 

John Cassavetes, 
Gena Rowlands 
PG, 142 mins., 1982 


In Paul Mazursky’s unevenly 
captivating Shakespeare 
update, Prospero is reimag- 
ined as a well-heeled 
architect (Cassavetes) who 
responds to midlife ennui by 
ditching his career and wife 
(Rowlands) and hiding out 
on a paradisical Greek isle 
with his teen daughter 
(Molly Ringwald, in an im- 
pressive debut) and spright- 
ly mistress Susan Sarandon. 
Though real-life couple 
Cassavetes and Rowlands 
bounce well off one another 
and Raul Julia does a wacky 
musical number with goats 
(set to the tune of “New 
York, New York"), the 
magic’s spare. EXTRAS 
None. B= —Tim Purtell 


Curse of the 
Golden Flower 
Gong Li, Chow Yun-Fat 
R, 114 mins., 

subtitled, 2006 


Boy, is there ever ominous 
buildup in this lavish, 
dripping-in-gold drama 
from Zhang Yimou (Hero). 
Gong's scheming Empress 
dons a bejeweled hair 
comb? Cue the chorus of 
tenors! Chow's treacherous 
Emperor approaches his 
steam bath? Bang those 
drums! But for all the 
portentousness, there are 
few surprises in what boils 
down to a tale of betrayal 
in a 1O0th-century imperial 
family. EXTRAS In a be- 
hind-the-scenes featurette, 
Chow playfully cops to a 
schoolboy crush: “I like 
Gong Li very much. Very 
much." B —Missy Schwartz 


Will & Grace 


Playing a downtrodden single dad, 
Smith stoops and conquers. 
BY JEFF LABRECQUE 


The | Leave ittoan Italian to direct 
Pursuitof | the quintessential American 
Happyness __ story about an African Amer- 
Will Smith ican in San Francisco. Gabri- 
PG-13, 117 mins., ele Muccino had never done 
2006 | anEnglish-language film, but 


= ~ insisted that was an advan- 
tage. “To appreciate and understand the Ameri- 
can dream, [he said], you have to be a foreigner,” 
producer James Lassiter says in the featurette 
“Making Pursuit.” There was another plus: Muc- 
cino’s limited English—good luck with his solo 
commentary—prevented him from coddling 
his star. “My script supervisor told me at least 
10 times, ‘Gabriele, don’t talk like that to him!’” 
Muccino says. No need to apologize now, con- 
sidering Smith’s resulting Oscar nomination. As 
Chris Gardner, a lowly medical-equipment 
salesman who gambles his future on an unpaid 
stockbrokerage internship, Smith has never 
been so stripped-down. There’s no floating like 
a butterfly, no Hitch in his step. His eyes and 
shoulders gradually sag under the crushing 
weight of his ordeal. The sentimental film lacks 
only daring: It quickly sheds Gardner’s deterio- 
rating relationship with the estranged mother 
of his young son, and it’s not Guess Who’s Com- 
ing to Dean Witter—even though he’s the only 
African American in the exclusive intern pro- 
gram (the film barely hints at any prejudices). 
A director less enamored of the American dream 
might've paid closer attention to the story’s 
nuanced racial and social complexities. B+ 


Willand * 
real/onscreen 
son Jaden 
Christopher 
Syre Smith 
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Turistas 

Josh Duhamel, 
Melissa George 
Unrated, 96 mins, 2006 


If you're hell-bent on sitting 
through this gorefest, pick 
up that flat-panel TV 
you've been obsessing over: 
The Brazilian vistas and 
bikini-clad bodies beat 
anything Fodor's can sell 
you about a trip to South 
America. More importantly, 
there's trouble in paradise 
when our young vacationers 
fall prey to self-righteous 
organ harvesters. Their 
escape via claustrophobic 
underwater caves is too 
murky and washed-out to 


Candy 

Heath Ledger, Abbie 
Cornish, Geoffrey Rush 
R, 108 mins., 2006 


Ledger and Cornish have 
bounteous chemistry as a 
junkie couple in this re- 
strained but moving adap- 
tation of Luke Davies’ 
novel—so much, in fact, that 
the film's insistence that 
they're bad for each other 
doesn't sit well. EXTRAS In 
a commentary, we learn a 
post-wedding scene was 
created to explain the 
disappearance of Rush's 
dissolute mentor character 
(he left to shoot the Pirates 
of the Caribbean sequels). 


Unrated, 79 mins., 2006 


This touching documentary 
follows teens with Broad- 
way dreams who sing and 
dance the summer away at 
New York's Stagedoor 
Manor theater camp. While 
the kids yearn for the fame 
of alums Zach Braff and 
Natalie Portman, director 
Alexandra Shiva judiciously 
uses interviews with the 
campers and family 
members to show that peer 
acceptance is the real rea- 
son to attend Stagedoor. 
The film does best when 
focusing on a select few— 
especially 15-year-old 


THE CHART 


DVD SALES 


flew high and 


the chart, even 


besting Fox's much- 
buzzed-about Borat. 


TOP 20 


1 PETER PAN: PLATINUM... 


© ‘Peter Pan’ hasn’t been 
available for more than four 
years. But it was worth the 


wait: This new Platinum 
Edition is packed with 
extras like “Camp Never 


Land” (where viewers can 
explore the fantasy island), 
anever-before-seen alternate 
opening, and deleted songs. 


PETER PAN 


A beautiful reissue of 
the Disney classic 


perched itself atop 


Ox 
orrice | WEEKS 
sast | onoss o~ cw 
WEEK | TODATR*| RELEASE | GRADE 


; ; : +) BORAT: CULTURAL... — $1285) 1 
be deciphered on anything In a making-of, Ledger says Robert, who hopes musical — 
less than high-def.EXTRAS | thisis “not astory about theater is his ticket out of <3) THE DEPARTED 2 ($132.3) 4 Le | 
F/X geeks will dig the doc heroin ; producer Margaret the inner city—but goes off Fi) ELUSHED AWAY 1 |geas| 3 | ce 
devoted to bursting squibs Fink, meanwhile, says it’s pitch when it tackles too 
and gushing prosthetics. about “a hero, a heroine, and many plotlines. EXTRAS =i) STRANGER THAN FICTION 3 $404) 2 | Ae 
C —Neil Drumming heroin.” B —Kirven Blount None. B —Paul Katz PM THEPRESTIGE 4 [san] 3 |e 
— 
t/)) SOUTH PARK: SEASON 9 - |=] 1 fe 
© Among 14 terrific 
episodes, two are stand- 
tI outs: the Emmy-winning 
Cr rf tic $s Cor ner “Best Friends Forever,” 
7 5 inwhich Kenny takes on 
MARY’ QUITE CONTRARY Satan, and “Trapped inthe 
7 : Closet,” the ii 
Three decades ago, Mary Hartman mixed soap opera style and sitcom sais igataueaper® 
sensibility. Today, KEN TUCKER finds it more frightening than funny. Tom Cruise and R. Kelly. 
When it premiered in CINDERELLA III; A TWIST IN... lo | — | 5 | Be 
1976, Mary Hartman, Mary BABEL s fel s in 
Hartman was one of televi- 
sion’s most peculiar exper- ils) MAN OFTHE YEAR 8 |S$a74) 3 | Ce 
Lear, flush and powerful — 
with the success of All in 4) LET'S GOTO PRISON - |$46) 1 |e 
the Family, wanted to doa © Star Will Arnett will 
five-nights-a-week soap reteam with Prison’ director 
opera/sitcom, and darned Bob Odenkirk in this sum- 
- aS : 5 mer’s stbling-themed laugh- 
if it didn’t become a hit, er ‘The Brothers Solomon.’ 
making a star of Louise 
Lasser in the title role, As LE) OPEN SEASON nN | $851) 6 | B 
suburban housewife Mary Hartman, Lasser (above) wore pigtails and a perpet- 
1-3 TENACIOU: Ks. 6 | $83) 2 
ually blank expression. The comedy was exaggeratedly deadpan—in the first ENSCQUSD INIDEPIE $ zs 
25 episodes, now out on an extras-free DVD set (Unrated, 564 mins., 1976), LITTLE MISS SUNSHINE 
Mary is taken hostage by a mass murderer, and her husband (the stolid Greg 
: E LAN ME Xil 
Mullavey) and best friend (a glowing Mary Kay Place as a would-be country star) uA DEEroReU 
barely acknowledge the danger. With no laugh track and soap-style slow story CARS 
lines, these airless episodes seem to contain no humor at all—if anything, Mary CGE OE DURETIERE 


Hartman is a precursor to that other monument to poker-faced absurdism: David 
Lynch's Twin Peaks. The series remains a brilliant, daring idea, but seen now, 
with its cold, affectless approach to middle-American anomie, Mary is so de- 
spairing a TV show, it doesn’t wow you so much as it gives you the creeps. B— 
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MOVIES 


Watch Sunset Blvd. (1950), this April on TCM. 


It’s not like I don’t understand 


Thursdays, | why CST7is considered an un- 
Q9p.m. | coolshowby people who other- 
CBS | wise share my taste in TV—you 


J 


bet I’m hooked on Heroes and 
Battlestar Galactica—but I also realize that, af- 
ter seven seasons, CSI is middle-aged when 
measured in TV-cool years. No one can look at 
that thickness around my man William Petersen’s 
neck and think he’s as happenin’ as, say, America 
Ferrera, but that only means hipness is overrated. 

And I also get why CSI has recently been ratings- 
dinged by Grey’s Anatomy: Shiny soap opera 
trumps dark procedural any day of the week, and 
in an American Idol world, characters deploying 
cold logic will always be at a disadvantage over 
real humans making hot messes of themselves. 

But that doesn’t stop me from crowing that 
this is probably the best, most enjoyable season 
of CSI ever. The story arc that could have proved 
gimmicky—the “miniature killer,’ who makes 
tiny, meticulous reproductions of his crime 
scenes—is instead chillingly funny (one of his 
victims was Danny Bonaduce, and who hasn’t 
wanted to see that jabbering reality train wreck 
literally reduced to a silent, tiny body?), and it 
furthers our knowledge of Petersen’s Gil Gris- 
som. You just knew that the fussy, meticulous 
Grissom would get really jazzed by a criminal 
whose mind works eerily like his own. 


Lighten up, Jorja 
and William: It'sa 
good review! 


And CSIs potential momentum killer— 
Petersen exiting for a few episodes to godoa 
play—proved a gas, as Liev Schreiber arrived 
in Vegas as Mike Keppler, a New Jersey CSI with 
more skeletons in his closet than a Halloween- 
costume salesman. If anything, Keppler was even 
more shut down and mysterious than Grissom, 
which only added to the former’s allure. Marg 
Helgenberger’s hard-bitten Catherine fell for the 
guy, and when Keppler died (oh, gee: post-spoiler 
alert!), one inventive YouTuber put up a Keppler 
montage that concludes with the text: “A Keppler 
Lover to the End...By Lover, I Mean I Wanted to 
Have Sex With Him.” 

No one does heroes like CSI. Indeed, uninter- 
esting lead guys are one reason the spin-offs don’t 
work for me. Glaring CSI: Miami wins its time pe- 
riod, but David Caruso is self-parodying—Conan 
O’Brien with a sunglasses OCD—while over on 
drab CSI: NY, Gary Sinise’s pained silences seem 
like mute cries for a contract release. 

An upcoming edition, airing March 29, breaks 
the usual two-case-per-show formula, It shows 
how the entire CS/ crew is emotionally affected 
by a particularly gruesome multiple murder. 
That would signal “very special drippy episode,” 
but CS7 demonstrates that you can deal witha 
softer, muted tone without going limp. 

Yep: The Who may still coo “Who are you?” as 
theme music, but CST knows exactly what it is. 


Case 
Closed 


The evidence is indisputable: 
CS] may not be hip, but it’s 
still one of TV’s best shows. 
BY KEN TUCKER 
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Backstory 


+ Last year, CSI's 
Jorja Fox and Eric 
Szmanda (above) 
were teammates on 
an Adult Kickball 
League team called 
the Royal Blue Balls. 
How did the actors 
fare on the court? 
So-so: The Balls 
were eliminated 
from competition 
in the semifinals. 
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Surreal ‘Life’ 


The weird world of a popular radio 
program holds up well on television. 
BY LISA SCHWARZBAUM 


This | Listeners who love the public 
American | radioshow from which This 
Life | American Life harvests its DNA 
Thursdays, | tend to lurrrve their program 
10:30 p.m. | withits funky junkyard collec- 
Showtime | tion of real-life stories. They 


love the themes that tie each 
week’s assemblage together—maybe the costs of 
stubbornness, or the consequences of trying new 
things. And they especially love their Ira Glass, the 
series’ singular creator and host, whose earnestly 
deadpan delivery suggests that all of America 
resides within the zip code of Ghost World. 
Loyalists may reasonably fret that the transla- 
tion from radio to TV dilutes the intimacy of the 
purely aural: Watching a story about a rancher 
who clones a beloved pet bull only to get attacked 
by the replacement isn’t nearly as marvelously 
disorienting as hearing the tale, however dreamy 
and Gus Van Sant-y the imagery. (It so happens 


this slice of life first ran on the radio some time 
ago, and I could imagine the gorer and the gored.) 
Still, this handsomely produced experimental se- 
ries ought to please flexible fans—as well as so 
many more who are new to the notion of an artful 
grab-bag documentary series about real people 
describing little realities. Besides, the onscreen 
Glass turns out to be the perfect 3-D representa- 
tion of voice-only Glass. He’s a white-shirt-and- 
necktie hipster nerd in owlish glasses who opens 
each show sitting behind a desk with an old mic, 
in the middle of the open air somewhere, chan- 
neling John Cleese when he promised, “And now 
for something completely different.” This is. B+ 


Glass menagerie: the 
man behind'the voice 


“Ira Glass’ 
deadpan deliv- 
ery suggests 
that all of 
America resides 
within the 
zip code of 
Ghost World.” 


What’s New in...Home Improvement Shows 


Rip up that nasty carpet! Tear down that foul wood paneling! The craziness never stops in the world of house- 
renovation TV. Here’s what we think of four shows that tackle spackle...and more. —Missy Schwartz 


Flip This House 
A&E (Saturdays, 9 p.m.) 
Real estate at its dramatic 

best. Three teams from three 
different cities buy and reno- 
vate run-down, hideously wall- 
papered properties, then resell 
them for (hopefully) a profit. 
New flipper Angie Wilford 
from Atlanta gives season 3 a 
needed boost of cute, while 
San Antonio's mega-macho 
Armando Montelongo is still 
the guy we love to hate. A= 
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Color Splash 
HGTV (Mondays, 9 p.m.) 
“To me, color is the root to great 
design,” proclaims makeover 
maven David Bromstad, who 
paints in powder blue wife- 
beaters and looks to instill 
“vertical drama” in all curtains. 
Despite splashy efforts, the 
premise isn't so novel (wow, 
color is key!) and yields little 
we haven't seen on HGTV's Di- 
vine Design and about a zillion 
other room-redo shows. C+ 


Moving Up 
TLC (Saturdays, 8 p.m.) 

A family sells its house. Another 
one buys it, renovates it, then 
invites the old owners to weigh 
in on the remodel. Tearful reacts 
are fine, but we much prefer 
when folks get catty, saying a 
new kitchen is “tacky” and “yup- 
pified, | hate it!" Meanwhile, 
host Doug Wilson, the ex—Trad- 
ing Spaces bad-boy designer, 
tries not to gag at America’s 
astounding lack of taste. B+ 


Find & Design 
A&E (Saturdays, 4:30 p.m.) 
Unlike most overeager hosts, 
designer Jennifer Farrell keeps 
the mugging to a minimum as 
she scours flea markets and 
garage sales, haggling for 
items like Tennessee walking 
sticks and a stuffed monkey to 
turn a kids’ bedroom into a 
“Technicolor indoor rain forest.” 
Bonus points for making crap 
from discount chain Big 
Lots look kinda chic. B+ 
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What do today’s 25-year-old women have to say about 
life, love, sex and trying to have it all? 


Host Willow Bay finds out in this revealing special ) | 
for women who are, have been, or will be 25. 


Premieres 8pm/7c, Monday, March,26 
my Story Is On Lifeti me 


Join WILLOW BAY for a live chat about SPOTLIGHT 25 
at lifetimetv.com March 26, 9pm ET/6pm PT 
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RANDOM CELEBRITY CRITIC 


A Canadian wilderness expert weighs in on Survivor's 14th season 


Les Stroud 
The new season 


of the adventurer’ 


s 


show Survivorman 
starts in August, 
on the Discovery 
Channel. 


Survivor: Fiji 
Thursdays, 
8p.m. 


CB 


S 


“When Survivor premiered [in 2000], | realized, this isn’t sur- 
vival at all. That's how Survivorman was born. | said, ‘I can go 
out and survive for real and run the cameras myself.’ My reac- 
tion to this season hasn't changed much. I'm looking at some 
of this stuff and going, ‘Oh, come on.’ For example, people are 
complaining they're dehydrated, yet they're still functioning, 
setting up beside the camera for an interview. It’s not right. 
When [Michelle] started the fire with her glasses, that was 
very cool, But you still want to jump into the show and say, 
‘What is wrong with you people? You should’ve thought of this 
ages ago!’ One of the biggest mistakes was probably when 
[the Moto tribe] decided to keep their camp and go to tribal 
council instead. They'd rather have the comforts and lose 

a member? If the show were about true survival, they would've 
looked at how strong : 
they were asagroupand jigs 
said, ‘Screw this, we're 
not going to break this 
up.' | like the challenges, 
they're fun, so I've got 
no issues there. I'd sacri- 
fice some of [the back- 
stabbing] footage, and 
I'd bring in more of the 
starting fire with glass- 
es.” Survival skills; D+ 
Entertainment value: B+ 
—As told to Lindsay Soll 


» 


SOUND BITES 


“Oh please, she’s over 40. Like 
anyone was even looking.” 

—MARC (MICHAEL URIE), SUMMING UP SHARON STONE 
AT THE GOLDEN GLOBES, ON UGLY BETTY 


“Andrea...is a better model of me. Like, I’m 


R2-D2, and she'd be R2-D2345.” 
—GOIL, ON HIS COMPETITION, ON TOP DESIGN 


“Lance Bass is reportedly writing a tell-all 
autobiography called Out of Sync. The book 
will center around the challenge of being 


gay in the macho world of boy bands.” 
—DAVID SPADE ON THE SHOWBIZ SHOW WITH DAVID SPADE 


“The Rock and Roll Hall of Fame inducted 
some new members yesterday.... Van Halen 
was inducted, but the only members of the 
band who showed up were Sammy Hagar and 
Michael Anthony. This is like Pac-Man win- 
ning a videogame award and only Inky anda 
cherry show up.” 

—JIMMY KIMMEL ON JIMMY KIMMEL LIVE 


“That would never happen, because | found out 
that his nickname in the U.K. is Small Ben.” 
—PAULA ABDUL, ON WHETHER SHE'D HAVE SEX WITH 
SIMON COWELL, ON LATE SHOW WITH DAVID LETTERMAN 


THE CHART 


THE RATINGS 


AMERICAN 
IDOL 


March 13's perfor- 
mance show with 
the top 12 Idols (and 
Brandon Rogers’ 
swan song) dominat- 
ed the Nielsen chart. 


THE TOP 20 


i) AMERICAN IDOL 
Fox, Tuesday, 8 p.m. 


CSI; MIAMI(R) CBS, Monday, 10 p.m. | us |i 
141 


‘TIL DEATH Fox, Wednesday, 9:30 p.m. 


OCTOBER ROAD ABC, Thursday, 10:01 p.m. 


© The first episode of ABC’s new 
dramedy starring Bryan Greenberg 
only retained 61% of the ‘Grey’s Anato- 
my’ audience, but it still debuted 
stronger than previous time-slot occu- 
pants ‘Six Degrees’ and ‘Men in Trees.’ 


WITHOUT A TRACE 13.0 7 
CBS, Sunday, 10:46 p.m. 


iu) }=TWOAND AHALF MEN (R) 127 nN 
CBS, Monday, 9 p.m. 


ir) AREYOUSMARTERTHANASTHGRADER? | 12.6 5 
Fox, Thursday, 8 p.m. 


19 LOST ABC, Wednesday, 10 p.m. 12.5 18 
i) §=24 Fox, Monday, 9 p.m. 12.4 16 
i] DEAL ORNO DEAL NBC, Sunday, 9 p.m. 12.2 V 
il-) THE AMAZING RACE: ALL-STARS 12.0 26 

CBS, Sunday, 8:46 p.m. 

© The 11th season of CBS’ reality 

competition started off weak but is 

starting to grow. The All-Star edition 

was up 2.2 million viewers from last 

week. Could the resurgence be the 

result of villains Rob and Amber 

recently getting kicked off the show? 
iy NCIS (R) CBS, Tuesday, 8 p.m. 15 18 


RULES OF ENGAGEMENT ns 18 
CBS, Monday, 9:30 p.m. 
ut: ~=UGLY BETTY ABC, Thursday, 8 p.m. 


CRIMINAL MINDS (R) CBS, Wednesday, 9 p.m. 


OFF THE CHART Andy Richter’s new NBC comedy 
‘Andy Barker, P.I.’ (63rd) doesn’t seem to have been 
Must See TV in its Thursday-night bow. The series 
reached 6 million viewers—not great, but still 800K 
viewers more than last week’s episode of ‘30 Rock.’ 


* IN MILLIONS WEEK OF MARCH 12-18, 2007 SOURCE: NIELSEN MEDIA RESEARCH 
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A CELEBRATION OF COMEDY. # 


JERRY 


SEINFELD: 


THE COMEDIAN AWARD 


HOSTED BY ANDERSON COOPER 


THE BEST STAND-UPS 
SIT DOWN TO HONOR THEIR OWN. 


| ali lim . 
j os 5 ‘8 j 


SPECIAL GUESTS: 
ROBERT KLEIN 
CHRIS ROCK 
GARRY SHANDLING 


52007 Home Box Office, Inc. All rights reserved. HBO” is a service mark of Home Box Oftice, Inc 


BRUIMNERS & OFOTERS, BUD VD AMILY 


BY JESSICA SHAW 


SUNDAY 
10:01-11Pm 


Brothers & Sisters ABC, TV-PG 


The force 
of Field 


Nora Walker's (Sally Field) bravery keeps her sprawling family 
together, just as Field’s strength as an actress keeps this drama 
from drowning in soapy complications. Tonight, bold and frazzled 
Nora finally invites her late husband's illegitimate daughter, 
Rebecca (Emily VanCamp), to dinner with the family. The kid 
gets the full Walker treatment, but Nora shows her respect, 
finding emotions that only Field could do justice. Turns out, it’s 
good to have a two-time Oscar winner on hand. A= —Ari Karpel 


*TIMES ARE EASTERN DAYLIGHT AND ARE SUBJECT TO CHANGE 


Monday 3.26 


8-9Pm 

Biography 

Biography Channel, TV-PG 
Half Pint! Okay, Melissa 
Gilbert to those not lucky 
enough to spend every 
childhood Monday night at 
8 (or daily rerun at 5 p.m. in 
high school) watching Little 
House on the Prairie. 


8-9Ppm 

Deal or No Deal 

NBC, TV-PG 

A bachelor from Louisiana 
brings yellow roses for the 
ladies. I’m sure they're not 
at all skeezed out by that. 


8:30-9pm 

The New Adventures 
of Old Christine 

CBS, TV-PG-D 

Andy Richter guest-stars 
as Sad Dad Stan, who really 
shouldn't be so sad ‘cause 
Christine has the hots 

for him. (R) 


9-10Pm 

24 

Fox, TV-14-V 

Non-spoiler alert: Doyle and 
Jack pursue a lead. Spoiler 
alert: Rick Schroder is back 
to being Ricky. | love when 
Silver Spoons and 24 have 
something in common. 


10-11pm 

The UCLA Dynasty 
HBO, TV-PG 

Ten titles in 12 years...but 
all during basketball's un- 
fortunate short-shorts era. 


Season Premiere 
10-11Pm 

One Week to Save 
Your Marriage 

TLC, TV-PG 

Like intensive seven-day 
therapy will appeal to dis- 
gruntled husbands every- 
where. Men just loooove 
daily talks about issues. 


WHAT to WAT GH oo. cocscronssieneyons 


Season Finale 
10-11Pm 

What About Brian 
ABC, TV-PG-DS 

Mistake numero uno for 
Dave and Deena was think- 
ing they should make a 
secret escape to renew 
their wedding vows. Cup- 
cake customers and kids 
simply don't care about 
meaningless, sappy rituals. 


10:01-11Ppm 

The Black Donnellys 
NBC, TV-14-LV 

Kevin Corrigan brings his 
Black Irishness to the show 
as a guy named Whitey. 


9-11Ppm 

The Party Never Stops 
Lifetime, TV-14 

It's not a Lifetime movie 
without a C-list actress 
(Nancy Travis, as the 
concerned mom) anda 
dramatic ‘n’ dangerous 
issue (binge drinking). And 
this latest offering, about 
a coed named Jesse (Sara 
Paxton) who overcomes 
shyness with booze, does 
the cheesy genre proud. 
With after-school-special 
lines like “I don’t even like 
drinking, | just like being 
liked,” you'll love this movie 
as you take it in, but hate 
yourself for watching the 
second it’s over. Hmm, 
not unlike a hangover. B+ 
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8-9:07PM 

American Idol 

Fox, TV-PG 

Top 10, baby! Only eight 
more weeks to go before 
we see the Melinda and 

LaKisha diva duke-out. 


9-10PmM 

The Search for the 
Next Doll 

The CW, TV-PG-DL 

Real Pussycats Carmit 
and Ashley give the girls 
tips on sexiness, which 
work a little too well dur- 
ing a choreography ses- 
sion with male dancers. 


10-11Pm 


Our dream? An 
appointment — 
with Donny’s 
dentist 


The Great American Dream Vote ABC, TV-PG 
Everyone's got a fantasy. And some don’t mind 
sharing them on national TV—no matter how inane 


(exhibit A: opening a “chicken theme park”). The 


Season Premiere 
10-1T1lpm 

Driving Force 

A&E, TV-PG-L 

John Force's daughter 
Ashley decides to com- 
pete against Dad in “Fun- 
ny Car” races. That's one 
way to get back at him for 
missing your childhood. 


Andy Dick and 
Gurwitch get 
Fired up 


8:30-9:30Pm 
Fired! Showtime, TV-MA 

Actress Annabelle Gurwitch scored a dream role ina 
Woody Allen play, but before it opened she got fired. By 
Woody himself. Who told her she seemed “retarded.” 
Ouch. Gurwitch turned the experience into an Off 
Broadway show, which is the loose basis for this hour- 
long meditation on getting canned. Clips of actors talk- 
ing about painful axings are amusing (Illeana Douglas 
lost a coat-check gig after just four hours), and humorist 
Andy Borowitz’s riff on getting dumped as a Facts of 
Life writer is priceless. But by the time Gurwitch starts 
investigating mass auto-industry layoffs and question- 
ing Robert Reich, her clumsy interviewing technique 
and the film's lack of focus make it tough going. At least 
she didn’t talk to Donald Trump. C+ —Rob Brunner 
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premise of this latest reality offering is simple: Con- 
testants make their best cases, America votes, and 
one dreamer goes home a lot happier. “You gotta 

be careful not to laugh at them,” says host Donny 
Osmond. “You gotta laugh with them because this is 
their passion. This is their dream.” But there's only 
one winner. So how will he handle crushing people's 
hopes on a weekly basis? “Two words for you, baby: 
That's showbiz,” he says. “I've gotten so coldhearted 
in my old age.” —Mandi Bierly 


8-9Ppm 

Are You Smarter Than 
a 5th Grader? 

Fox, TV-PG 

Smart enough to change 
the channel. 


8-9pm 

Private Screenings: 
Jane Fonda 

TCM, TV-PG-DL 

Before watching Barefoot 
in the Park and They Shoot 
Horses, Don't They? we 
get to see Jane Fonda 
bitch about not being able 
to find work at her age. 


Dwight back-to-back! 
8-Tlpm 

The Office 

NBC 

Toby hosts a five-episode 
rerun marathon tonight. 
But beware: There's an 
Andy Barker, P.|. episode 
awkwardly squeezed 
smack in the middle at 
9:31. Tricky, tricky, NBC. 


8-9pm 

Friday Night Lights 
NBC, TV-PG 

Coach Taylor wants the 
guys to remember why 
they love football. Ah, the 
softer side of tackling. 


9-10Pm 

Criminal Minds 

CBS, TV-PG-DLV 
Someone is going after 
the prostitutes in Wash- 
ington, D.C., and for once, 
it's not politicians. Just 
kidding, you pure and 
sinless Capitol Hillers. (R) 


Season Premiere 
10-11pm 

What Not to Wear 
BBC America, TV-PG 
New hosts Lisa Butcher 
and Mica Paris want to 
explore how a person's 
clothing affects their 
psychology. A primer: 
culottes = lack of dignity; 
bustiers = daddy issues. 


9-10:01Pm 

Grey’s Anatomy 

ABC, TV-14-DS 

Izzie doesn't quite get the 
concept of probation. (R) 


PRE-MOM TORI! 


\_D 
TV-PG-V 


Tori Spelling 


guests as a Daily Planet 
gossip columnist. 
Hopefully, Mama Candy 
watches and decides 
it’s time to put Tori 
back in the will. 


9-10PmM 

CSI: Crime Scene 
Investigation 

CBS, TV-14-DLV 
Showgirls are murdered 
tonight. Last night were 
the prostitutes. Hey, CBS. 
Get your serial-show minds 
out of the gutter. Non- 
fishnet-stocking-wearing 
people get killed too. 


9-TIpm* 

The Boomer Century 
PBS, TV-G 

This doc about the 


achievements of the 
baby-boom generation 
and how they will spend 
their autumnal years 
combines historical 
footage with contribu- 
tions from Oliver Stone, 
Erica Jong, Rob Reiner, 
and others. The big un- 
answered question: Why 
an examination of White 
House press secretary 
Tony Snow's sideline as a 
rock flutist? B— —Clark 
Collis *check local listings 


Series Debut 

9-10Pm 

1,000 Places to See 
Before You Die 

The Travel Channel, TV-G 
Which you better get to 
soon if you're a lady of the 
night on a CBS show. 


10:01-11Ppm 

October Road 

ABC, TV-PG-D 

Sam needs help impressing 
a girl so Nick steals an idea 
from his own life. 


10:30-lam 

TNT NBA Thursday 
TNT 

If you are not tuning in 
every week to watch Sir 
Charles, Ernie, and Kenny 
do the funniest sports show 
on TV, you're...well, maybe 
you're watching that 5th 
Grader thing. Tonight's 
Suns vs. Warriors should 
be good when Barkley goes 
after his former team. 
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Friday 3.30 


7-8:45Pm 

Billy & Mandy’s Big 
Boogey Adventure 
Cartoon, TV-Y7-FV 

As if break-dancing 
monsters weren't enough, 
there are also several 
jokes about cheese. 


SHHHHHH! 


or Ny, 
8-9Pm y ] 
Ghost ee 
Whis- Cee” 
perer , 
CBS, TV-PG 
Cesar Millan whispers 
to a dog and a ghost 


in the same episode. 
Only one responds. 


9-10Pm 

The Wedding Bells 
Fox, TV-14-DL 

Cloris Leachman plays a 
bride who can't remarry 
until her Jewish ex-hubby 
gives permission. Like 
the Jews aren't blamed 
for enough already... 


10:30-11pm 

Reno 911! 

Comedy Central, TV-14 
Reno's hapless police 
force has to take ona 


corporate sponsor to 
avoid looming budget 
cuts. Enter Hotty’s, a 
Hooters-type restaurant, 
which institutes changes 
like bright pink police 
cruisers and uniforms 
with hot pants. Don’t 
miss the highlight of the 
episode: a hilarious hot- 
sauce-infused street 
fight. B+ —Tim Stack 


Sunday 4.01 


he ak 


9-10PmM 

Raines 

NBC, TV-PG 

I'm just posing the 
question to you, Laurie 
Metcalf: Perhaps it's time 
for a new agent now that 
you're playing a homeless 
woman who's found 

dead in an alley? 


9:01-10pm 

Six Degrees 

ABC, TV-14-DS 

Curious that Mae and 
Carlos have trouble defin- 
ing their relationship con- 
sidering they met when 
he stalked her after she 
flashed the entire city. 


10-11pm 
Intervention 

A&E, TV-14-L 

Jacob drinks and drives, 
overdoses, and gets into 
all sorts of barroom 
brawls...but it's all Mom- 
my's fault, of course. 


6:30-7Pm 

Everybody Hates Chris 
The CW, TV-PG 

Rochelle feels bad because 
she forgot to mail Tonya's 
letter to the Billy Ocean 
fan club. My mom swore 
she'd take me to audition 
for Annie and I'm still wait- 
ing. Does she feel guilt? 
Negative, my friends. (R) 


7-8:30Pm 
Cat-Minster: CFA 
International Cat 
Championship 
GSN, TV-G 

What could make this 
competition even more 
of a parody of itself? 
Bob Goen and his wife, 
Marianne, hosting. 


8-9Ppm 

The Amazing Race: 
All-Stars 

CBS 

Who knew Team Chmirna 
could get more annoying? 


Saturday 3.31 


8-9:30Pm 


8-9pm* 

Nature: Unforgettable 
Elephants 

PBS, TV-PG 

Twenty years of footage of 
an elephant matriarch 
named Echo and her family. 
*check local listings 


10-11Pm 

The Apprentice: Los 
Angeles 

NBC, TV-PG-L 

The challenge is mouth- 
wash, and one team ends 
up stinking more than a 
night in the loser's tent. 


Series Premiere 
10-11pm 

Sons of Hollywood 
A&E, TV-14 

Why does a reality show 
about—and produced by— 
Randy (Aaron's kid) 
Spelling, Sean (Rod's kid) 
Stewart, and David (rela- 
tive nobody) Weintraub 
make me sad already? 


Kids’ Choice Awards Nickelodeon 

You gotta respect Justin Timberlake's range. The 
guy can sing “SexyBack” on the Victoria’s Secret 
fashion-show runway and then turn around and host 
these slime-filled awards. I'm hoping my boy Justin 
isn't too sexy to compete for the Best Burp Award, 
which he took home back in 2003 and 2006. | can’t 
handle that trophy going to Jessica Alba or Beyoncé. 
That would just be plain wrong. 


2:30-4:30Pm 

Horse Racing 

From Dubai 

ABC 

Less interesting than 
golf, more interesting 
than bowling: It's horses 
running around a track! 


8-10:30Pm 
Deliverance 

AMC, TV-14-LV 

It's been 35 years since 
that fateful canoe trip 
went horribly, horribly 
wrong. Watch the fully 
restored version and 
sleep with the lights on 
for the next month. 


Timberlake 
‘n syne with 
the Kids 


9-10Pm 

Childhood Obesity: 
Danger Zone 

Food Network, TV-G 

Al Roker hosts this spe- 
cial about obese American 
children. Just flip the 
channel before Sugar 
Rush comes on. 


Jerry Duty: 
Seinfeld’s pals 
are on the case 


9-10pm 

Jerry Seinfeld: The Comedian Award HBO, TV-14 
At HBO's Vegas comedy festival last fall, the network 
invented a trophy for “furthering the art of comedy,” 
which just seemed like a contrived excuse to lure 
Seinfeld to a taped encomium and get his buddies Chris 
Rock, Garry Shandling, and Robert Klein there to pay 
tribute. But instead of staging a scripted roast, the 
foursome sat down with Anderson Cooper for an 
absorbingly unpolished, insightful, and revealing dis- 
cussion about the art of stand-up. (It’s great to see 
Shandling again, with his visible—and mesmerizing— 
onstage neuroses.) The award may be about nothing, 
but the event was definitely something. B# —Josh Wolk 
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Goodish 
Charlotte 


The mid-Atlantic mall punks 
add too much polish to 

their suburban serenades. 
BY TOM SINCLAIR 
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a | Somehow, the “pop-punk” tag 
has attached itself to Maryland 


ape quintet Good Charlotte, 
sticking like leather pants toa 
syrup-encrusted chair. But let’s 
Good Morning be real: They’ve been shedding 
Revival | their putative mosh-pit roots 
(Epic/Daylight) | (which were never that deep, 
Rock | despite their tattoos and spiky- 


' dos image) with each pristine- 


ly produced, hypercommercial release. Good 
Morning Revival, the band’s fourth effort, is the 
culmination of this tendency, which began in 
earnest with their decidedly more streamlined 
breakthrough CD, 2002’s The Young and the Hope- 
less. The formula is now about one part punk to 
four parts homogenized “modern rock,” with 
plenty of new-wavey synths bolstering the gallop- 
ing guitars. The effect is more A Flock of Seagulls 
than Ramones, with a high premium put on 
infectious choruses and razor-sharp melodic 
hooks. Their cannily constructed songs won’t 
change anyone's life, but they sound good enough 
to almost convince you they mean something. 
Take “All Black,” an anthemic declaration of 
love for the Goth nation’s favorite color. Singer 
Joel Madden implies that his worldview is 
as dark as his wardrobe, and you find yourself 
singing along passionately even if you don’t buy 
that an ebony T-shirt signifies anything beyond 


@hatlotte’s ebb: Billy 
Martin, Joel Madden, 
Paul Thomas, and Benji 
Madden (from left) 


a Gap-approved fashion staple to him. Similarly, 
his exhortation in the paradoxically cheery 
“Misery” to “keep your sadness alive” rings as 
hollow as the inside of Paris Hilton’s head. 

Of course, when Madden rails against “shallow” 
people on the above track, you can’t help but smile; 
this is, after all, the guy who scored a hit single 
predicated on the observation “Girls like cars and 
money.” It could even be argued that the Good boys 
revel in such superficiality. Cock an ear to the sac- 
charine “Where Would We Be”; the song flaunts 
its romantic schmaltz in a manner that borders on 
parody (“And now I must confess/That I’m a sink- 
ing ship...anchored by the weight of my heart”). 
And the band isn’t abashed about aiming for the 
lowest common denominator, whether it’s churn- 
ing out a ready-made disco-lite novelty (“Dance 
Floor Anthem”) or indulging in generic white- 
bread rapping (“Keep Your Hands Off My Girl”). 

But just when youre thinking Revival is straight 
outta Wimpsville, along comes a gnarly gem called 
“Break Her Heart,” with a killer guitar filigree 
and a sour lyric about how the best way to keep 
a female wrapped around your finger is to...oh, 
you guessed it, huh? Sure, it’s a trite sentiment, 
but it’s executed to brutally good musical effect. 
And it’s the one track on this CD where Madden 
seems to believe what he’s singing about. To 
paraphrase the Reverend Jesse Jackson: Keep 
punk alive! DOWNLOAD THIS: “All Black” 


AMOLSHOVE 


w31H3V8 NYWdVHO 


LOPEZ: TONY OURAN 


Lolmpact 


Lopez has anew Spanish album. 
iAy caramba!? How about oy vey. 
BY CHRIS WILLMAN 


If you loved the infamously 
campy, telenovela-themed 
. duet Jennifer Lopez and Marc 
Pp Anthony did on the Grammys 
sepates two years ago, then you may 
ComoAma | like Como Ama Una Mujer, 
UnaMujer | Lopez’s first all-Spanish- 
(Epic) | language album. Passions run 
LatinPop | high and pulses low on this 


almost entirely balladic collec- 
tion, which seems ripe for a series of videos full of 
heartbroken hair-brushing. If, on the other hand, 
you were hoping J. Lo would engage Shakira ina 
genre-bending battle of the butts, or even indulge 
in anything contemporary, or fun, there’s poco 
to nada here for you. At its very best, the album 
suggests how pop history might've been different 
if Melissa Manchester were Puerto Rican. 

Como Ama does represent a victory for Lopez 
by offering fairly persuasive proof that, contrary 


to rumor, she can sing, and without a regiment of 
background choralists. All that bulking up she’s 
been doing at the vocal gym isn’t enough, though, 
to turn flaccid torch songs into muscle. The 
production/writing team of Estéfano, Julio Reyes, 
and Marc Anthony mixes slight flamenco 
flavoring with assists from the London Symphony 
Orchestra; passable easy-listening-en-espanol 
weepies like “Me Haces Falta” don’t begin to live up 
to their florid, romance-novel lyrics (“La verdad, 
estoy mal/Es sufrir, es gritar”—translation: “The 
truth is I hurt/I’m suffering, I’m screaming”). Tor- 
por, it turns out, really is the universal language. 
C+ DOWNLOAD THIS: “Qué Hiciste” 


| 
Redman 
Red Gone Wild: 
Thee Album 
(Def Jam) 
Rap 


“I'm an East Coast legend,” 
Reggie Noble proclaims on 
his sixth solo album. “You 
should know about me!” 
Once that would have been 
unquestionable; six long 
years after his last studio | 
release, though, Redman 
might need to win his way 
onto listeners’ radar all 
over again. Luckily, he’s in 
fine form, spitting a string 
of mischievously witty 
quotables (“My watch 
ain't for showing time/It's 
for show 'n’ tell") over 
grimy old-school samples. 
Here's hoping this 

vet stays back in action, 
where he belongs. B+ 
—Simon Vozick-Levinson 
>DOWNLOADTHIS: 
“WutchooGonnaDo” 
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Kaiser Chiefs 
Yours Truly, Angry Mob 


(Universal) 
Rock 


With their relentlessly up- 
beat 2005 debut and en- 
thusiastic live shows, this 
British quintet has earned 
millions of fans in the U.K. 
and a sturdy base of admir- 
ers in the U.S. This disc 
doesn't stray from Employ- 
ment's boozy blueprint; it’s 
uncomplicated Britpop, all 
pogoing rave-ups (“Heat 
Dies Down"), hokey guitar 
riffs (“Learnt My Lesson 
Well"), and more “la-la- 
la"s than a Motown best- 
of (“Ruby”). The familiarity 
is comforting, but nothing 
here will make you jump 
up on the bar and head- 
butt a stranger like early 
single “| Predict a Riot.” 
B-—Michael Endelman 
>DOWNLOADTHIS: 
“Ruby” 


Macy Gray 
BIG 

(Geffen) 

Pop 


Single “Shoo Be Doo” is a 
winning bit of retro R&B— 
Gray wraps her sultry 
wheeze around a comfort- 
able groove that lets her 
explore her voice's fasci- 
nating cracks and warbles. 
And a few other tracks— 
the similarly soulful "What 
| Gotta Do," the Justin 
Timberlake and will.i.am 
collaboration “Okay"—are 
reminders of why Gray 
once seemed like a big 
deal. Elsewhere, though, 
highlights are scarce. Much 
here is either boring 

or forced, as when Gray 
launches into “You Spin 
Me Round (Like a Record)" 
for no discernible reason. 
B-—Rob Brunner 
>DOWNLOADTHIS: 
“Shoo Be Do” 


Jarvis Cocker 
Jarvis 

(Rough Trade) 
Pop/Rock 


Fears that incipient middle 
age has mellowed the 
misanthropy of Pulp’s ex- 
frontman are allayed by his 
solo album. Death at the 
hands of bloated thugs 
(“Fat Children”), romantic 
delusion (“Baby's Coming 
Back to Me"), and a chirpy 
rumination on evil (“From 
Ato |") are among his 
lyrical preoccupations. As 
Pulp's “Common People” 
proved, Cocker's caustic 
observations cut deepest 
when married to hummable 
tunes. Best are lacerating 
hidden track “Running 
the World” and glam-rock 
cruncher “Don’t Let 

Him Waste Your Time.” 

B —Jonathan Bernstein 
>DOWNLOADTHIS: 
“Running the World” 


\ Lopez Jeaves us 
Wanting less 


“Atits very 
best, Como 
suggests how 
pop history 
might’ve been 
different if 
Melissa Man- 
chester were 
Puerto Rican.” 


Mims 

Music Is My Savior 
(Capitol) 

Rap 


How did Shawn Mims, all 
but unknown just six 
months ago, become the 
rap star du jour? The 
25-year-old New Yorker 
addresses that very 
question in “This Is 
Why I'm Hot,” the chart- 
crushing lead single from 
his debut, explaining 
repeatedly that “I'm hot 
‘cause I'm fly/You ain't 
‘cause you not.” Okay, so 
he's no Shakespeare. 

But the rest of the disc 
contains more than a 
few moments where Mims’ 
quick, confident style 
recalls Jay-Z’s mid-'90s 
blinged-out phase—not 
a bad starting point 

for a career. B —SVL 
>DOWNLOADTHIS: 
“Where | Belong” 
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Man Overboard 


McGraw lets 


himself Go 


Chart-topping machine McGraw unleashes an album of 
chest-thumpers that are more big than rich. BY JODY ROSEN 


Everything about 
Tim McGraw 

is plus-size. The 
boots, the twelve- 
gallon Stetson, the 
linebacker-broad 


Let It Go nee 
(Curb) shoulders. His wife, 
Faith Hill, just 


Country 
——— happens tobe the 
top female star in country music. And 

there’s McGraw’s hits, 26 No. 1 singles 
and counting—hugely catchy honky- 
tonk-tinged rockers and heart-tugging 
adult contemporary ballads, on which 
the sounds are big and the emotions 
bigger. McGraw’s new album begins 
with “Last Dollar (Fly Away),” an ode 
to life on the road written by Big Kenny 
of Big & Rich, himself a specialist in the 
steroids school of commercial country 
music. Sure enough, it’s a pumped-up 
Southern-rock song, with shades of 
Steve Miller and the Eagles, and what 
sounds like dozens of guitar and vocal 
overdubs. “When you ain’t got nothing, 
you got nothin’ to lose/Ha hahaha/Ha 
hahaha,” McGraw sings. Is he laughing 
at the sheer silliness of a song that 
dares to inflate hard-living clichés to 
such gargantuan dimensions? 


Let It Go has a couple of other 
funny novelty-type numbers, notably 
“Kristofferson,” a breakup ballad that 
pays tribute to the singer-songwriter. 
And there is asurprise or two. McGraw 
has never been afraid of genre depar- 
tures—this is the guy who partnered 
with Nelly to create the first chart- 
topping hip-hop/country duet—and he 
flexes some R&B muscles on “Suspi- 
cions,” a swank, Hall & Oates-like slab 
of blue-eyed soul. But McGraw’s call- 
ing card is country-rock melodrama— 
big, gusty songs that venerate home 
and hearth and dramatize the everyday 
battles of working-class life. The new 
album is chock-full of such meat-and- 
potatoes McGraw, but with the excep- 
tion of the title track, none have the 
indelible melodies that have marked 
his finest work, like the 2004 smash 
“Live Like You Were Dying.” Strangely, 
the most compelling moment turns 
out to be the least McGrawesque. It’s 
“Shotgun Rider,” a ballad about ranch- 
ing and romance, with close harmony 
backing vocals by Hill: a lovely, loping, 
old-fashioned song that—shocker— 
you could almost call subtle. 
DOWNLOAD THIS: “Shotgun Rider” 


ee 


hy 


lt’s as much a challenge as it is a sandwich. It starts with 
Wendy’s® famous spicy chicken, a whole breast fillet, 

smothered with Pepper Jack, covered with jalapenos and 

topped with spicy chipotle sauce all on freshly baked 
Gs Artisan bread. So grab a 4-Alarm, if you dare. 


what tastes right: 
©2007 Oldemark LLC. _— For a limited time only. 


NOT ALL LITTLE BLACK 
BAGS HAVE STETHOSCOPES. 


Musicians On Call is a nonprofit organization that brings the healing power of music to the bedsides of patients 
in healthcare facilities. To date, over 77,000 people have been touched through our room-to-room volunteer 
performances. Now it’s your turn. Help deliver the healing power of music to those who need it most. 


Musicians On Call 3rd Annual Auction Starts March 23rd. 
Visit www.musiciansoncall.org to bid on VIP Experiences & Celebrity-Signed Music Memorabilia 


Please bid on these items and help to deliver the healing power of music to the bedsides of patients. 
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Klaxons 
Myths of the 
Near Future 
(Rinse/DGC) 
Rock 


Klaxons are leading lights 
of “new rave,” a U.K. musi- 
cal scene influenced by 
fave, new wave, and, in the 
case of this trio, a lot of 
books. Their debut CD's 
name is taken from a col- 
lection of J.G. Ballard tales, 
while the title of the clat- 
tering “Atlantis to Inter- 
zone” references William 
Burroughs. But you don't 
need a literature degree to 
appreciate the hooks and 
glorious, frenetic rhythms 
of the Gorillaz-esque 
“Golden Skans” or “Gravi- 
ty's Rainbow" (a more eas- 
ily digestible work than the 
Pynchon novel of the same 
name). B —Clark Collis 
>DOWNLOAD THIS: 
“Golden Skans” 


Young Buck 
Buck the World 
(G-Unit/Interscope) 
Rap 


This Nashville native—the 
lone Southern soldier in 
50 Cent's G-Unit camp— 
does his hometown proud 
on his second solo album. 
Producers including 

Dr. Dre, Lil Jon, and Jazze 
Pha supply a top-notch 
set of stomping, sym- 
phonic beats; those back- 
drops might overwhelm 

a lesser vocalist, but 
Buck's booming tone 
never falters. Balancing 
belligerent boasts 

with flashes of vulnerable 
honesty, he out-raps 
some formidable guests 
(T.I., Young Jeezy, Snoop 
Dogg) and delivers 
G-Unit's strongest LP in 
recent memory. B* —SVL 
>DOWNLOADTHIS;: 

“| Know You Want Me” 


Willie Nelson, 
Merle Haggard, 
Ray Price 

Last of the Breed 
(Lost Highway) 
Country 


The novelty value of 
legends collaborating is 
diminishing (Nelson and 
Price's last duets disc was 
just in '03). And hearing 
these three casually trade 
verses over 22 songs, 

it's sometimes hard to tell 
what's ineluctable suavity 
and what's countrypolitan 
autopilot. But producer 
Fred Foster and fiddler 
Johnny Gimble up the 
Texas-swing quotient, and 
this veritable Mount 
Rushmore mostly revisits 
forgotten country classics, 
making this a particularly 
tasty hall-of-famer 
hookup. B+ —CW 
>DOWNLOADTHIS: 

“T'll Keep On Loving You” 


A Single Serving of... 
BRAD PAISLEY 


The twangy Tennesseean talks about what makes him “Ticks” 


It's a cardinal songwriting rule: Parasites and the hit 
parade don't mix. Happily, country star Brad Paisley 
bowed to no such conventional wisdom while creating 
his new single, “Ticks.” The tune isn’t about 
bloodsuckers, really, so much as the promise of bare 
skin, framed as a come-on to a woman in a bar: 

“I'd like to kiss you way back in the sticks/I'd like 

to walk you through a field of wildflowers/And I'd like 
to check you for ticks." We see Grammys! 

“| love that one of the unique areas country music 
writes about is the outdoors,” explains Paisley. “You 
don’t hear many pop songs about going out in the 
woods.” Inspiration came via the tick-infested Ten- 
nessee spread he shares with actress wife Kimberly 
Williams-Paisley (According to Jim). “| thought it'd be 
a cute line for the middle of a song about trying to get 
a city girl to like you. Then | thought, What if that’s 
the payoff?" Highly quotable lyrics (and Paisley’s hot, 
“early Van Halen-influenced” rhythm-guitar licks) are 
making “Ticks” an instant country-radio smash, with 
only “a couple” of stations balking at the mild raciness. 

“Ticks,” now streaming on Paisley's MySpace page, 
will be on his June CD. If there's a rash of arrests for 
nakedness in the woods, will he take the heat? “Yes, 
sir. I'll be proud of the movement | started.” -CW 


THE CHART 


TOP ALBUMS 


The Philly R&B 
artist went No, 1, 
seducing 149K 
Luvan-lovin’ 
listeners with his 
smooth ballads. 


THE TOP 20 


LLOYD Street Love, The Inc./Universal Motown 


© On the urban crooner’s sophomore 
effort, he reveals a softer (but 

still plenty sexed-up) side; 144K record 
buyers liked what they heard. 


RICH BOY Rich Boy, Zone 4/|nterscope 


© The Alabama-based protégé of 
hot producer Polow Da Don moved 
112K units, thanks in part to the ubig- 
uitous single “Throw Some D's.” 


DAUGHTRY Daughtry, RCA 


AKON Konvicted, SRC/Universal 


NEIL YOUNG Live at Massey Hall, Reprise 


© 57K nostalgics picked up this 
previously unreleased 1971 acoustic 
set, which features classics like 
“Old Man” and “Heart of Gold.” 


AMY WINEHOUSE 
Back To Black, Universal Republic 


© The hype on this British soul 
chanteuse—currently playing a number 
of live dates across the United States— 


seems justified; she managed to push a 
very respectable (for an import) 51K 
discs her first week out. 


(:3) §©6SBALL AND MJG Ridin High, Bad Boy | - ja 
t= FALL OUT BOY Infinity On High, Island ls | 


8 
CARRIE UNDERWOOD 12 
Some Hearts, Arista Nashville 


JUSTIN TIMBERLAKE 
FutureSex/LoveSounds, Jive/Zomba 


ROBIN THICKE 
The Evolution of Robin Thicke, Interscope 


FERGIE The Dutchess, Interscope 13 


NORAH JONES Not Too Lote, Blue Note 7 


THE NOTORIOUS B.I.G. Greatest Hits, Bad Boy 


GARY ALLAN Greatest Hits, MCA Nashville 


NICKELBACK 
All the Right Reasons, Roadrunner 


ARCADE FIRE Neon Bible, Merge 
NELLY FURTADO Loose, Mosley/Geffen 


CORINNE BAILEY RAE 
Corinne Bailey Rae, Capitol 
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"So I'm thinking of maximizing my 
bottom line by introducing flextime, 
supporting staff as they raise their 
families, and including them as part 

of the decision-making process.” 


Revolutionizing the Workplace 


Help tomorrow's CEOs see that it takes more than a paycheck to support people 
and families. It takes employers who understand that their success is tied to the 
lives of their employees. It takes inclusive, supportive policies that let women and 
men contribute fully at work — and at home. 


Help change the way America works by participating in Take Our Daughters And 
Sons To Work® Day. Visit www.DaughtersandSonstoWork.org or call 
1.800.676.7780 to learn more. 


TAKE _ Join the future. 
mms" Participate in Take Our Daughters and Sons To Work® Day 


us ronmoveorwur APRIL 26, 2007. 
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It’s been 400 years since some 
English settlers washed up on 


"aM it American turf, calling it 
SAREE | Jamestown. Yet for centuries, 
those ninnies up at Plymouth 
Rock stole the credit for found- 
Benjamin | ing the complex social experi- 
Woolley ment that is the U.S. of A. Well, 
Nonfiction | it’shigh time the tragic James- 
town pioneers (and the Native 
Matthew | Americans who slaughtered 
Sharpe | them) got the respect they de- 
Novel | _ serve. In this anniversary year, 


two books pay tribute to man’s 
ability to overcome staggering odds—and crappy 
government—to create a brave new world. 

In Savage Kingdom, due in stores April 10, jour- 
nalist Benjamin Woolley presents an engaging, 
well-researched take on the basics: Beginning in 
1606, the Virginia Company sent an assortment of 
corrupt minor nobles and other riffraff—includ- 
ing the stars of the Pocahontas story, John Smith 
and John Rolfe—across the Atlantic to claim the 
allegedly rich countryside of Virginia for the 
British throne. Woolley’s prose bounces along, 
equally cheerful in the face of a comprehensive 
flaying and the founding of what became Wash- 
ington, D.C., leaving you with warm, fuzzy feel- 
ings you'll need when tackling Matthew Sharpe’s 
deeply experimental fiction Jamestown. 


Authors 
Woolley (left) 
and Sharpe 


Sharpe’s 2008 novel, The Sleeping Father, was a 
Today Book Club pick, a blessing that’s unlikely 
for this vulgar, cacophonous Sound and the Fury- 
style book for the wired generation, featuring all 
your favorite Jamestown characters tossed into a 
postapocalyptic salad. Like a gorier George Saun- 
ders, Sharpe sends a bus full of settlers—including 
Smith and Rolfe—to Virginia from a future New 
York City where the rivers are toxic and the 
Chrysler Building just collapsed. There, they meet 
a colony of what may or may not be Native Ameri- 
cans and, exactly like their historical predecessors, 
they embark on a course of utter self-destruction. 

Jamestown has a variety of narrators, each 
prone to rambling, and the onus is on the reader 
to piece together what transpires—but with the 
strong factual base of Woolley’s work, that synthe- 
sis is a blast. Likewise, while Sharpe’s novel 
dwells far from reality, its kooky character devel- 
opment gives Woolley’s nonfiction an emotional 
center it heretofore lacked. (The real John Rolfe 
and Pocahontas did not conduct their romance 
via Sidekicked instant messages, but that’s not 
the point, is it?) These volumes weren’t intended 
as companions, nor are they for the faint of 
heart—did I mention the flaying? But their com- 
bined force cannot be ignored, as it presents a 
passionate dual testimony to how precarious the 
settlement of America once was...and, if we’re not 
careful, how tenuous it may become. Both: 


Settling 
Downers 


In strikingly different ways, 
two books revive the tragedy 
of the Jamestown colony. 
BY WHITNEY PASTOREK 


+ Pocahontas 
(above), the daughter 
of Powhatan chief 
Wahunsunacock, has 
generated as many 
legends as the colors 
of the wind. She was 
about 12 when she 
supposedly rescued 
Capt. John Smith 
from execution, so it’s 
unlikely they had a 
romance—though she 
later wed John Rolfe. 
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THE SPIRIT 

Darwyn Cooke (monthly) Artist-writer Dar- 
wyn Cooke has taken the 1940s comic-book 
legend created by the revolutionary cartoon- 
ist Will Eisner and, miraculously, reinvented 
the Spirit—fedora-wearing crime solver 
Denny Colt—for the present day, with swirling 
drama and sexy subplots. For Fans of... Film 
noir, detective fiction. Does It Deliver? Eis- 
ner is so venerated, it's heresy to say that 
Cooke captures nearly all the original's 
moody, sly wit. But it’s true. A —Ken Tucker 


NEWUNIVERSAL 

Warren Ellis & Salvador Larroca (monthly) 
In an alternate world where China won the 
space race and John Lennon's still alive (but 
Paul is dead), a celestial flash empowers a 


; few dubiously lucky souls. For Fans of... Mar- 
; vel's New Universe—both of you—an ‘80s 


“event” line that was anything but. (Writer 
Ellis is the reboot's draw.) Does It Deliver? 
You'll indulge cerebral meanderings for jolts 
like a jailed protagonist who literally shortens 
the long arm of the law. B+ —Tom Russo 


Obsession 
Jonathan Kellerman 
Thriller 


At the start of 

Kellerman's 

21st novel fea- 

turing psychol- 

ogist Alex 
Delaware and gay LAPD 
detective Milo Sturgis, the 
big mystery is: Did a crime 
even occur? An ex-patient 
enlists Delaware's help to 
investigate her adopted 
mother's cryptic deathbed 
declaration that she once 
killed a man. Delaware and 
Sturgis remain skeptical 
while poking around a 
decades-old case—until 
fresh corpses start piling 
up. Although Kellerman 
peppers Obsession with 
memorably seedy charac- 
ters (including a disgraced 
Anthony Pellicano-esque 
Pl), the procedural lacks 
the eleventh-hour twists 
that kept prior novels 
pulse-pounding till the last 
page. B —Paul Katz 
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GARAGE BAND 

Gipi (paperback) Four young Italians with di- 
verse interests—girlfriends, diseases, Hitler— 
hone their rock & roll chops in a dirty garage. 
For Fans of... Wistful but mostly uneventful 
European art-house movies. Does It Deliver? 
Though Garage Band may be short on action, 
the watercolor artwork and subtle characteri- 
zations are impressive. The result is also ideal 
for anyone who's ever dreamed of becoming 
the next Jimmy Page while practicing next to 


i DUNGEON: PARADE, VOL. 1— 


A DUNGEON TOO MANY 

Joann Sfar, Lewis Trondheim & Manu 
Larcenet (paperback) French author Sfar 
continues his goofy love affair with all things 
ghoulish with this fable (out in April) about a 
prison proprietor and his motley crew, who, in 
one story, try to stomp out a rival dungeon. 
For Fans of... Fantasy, physical comedy. 
Does It Deliver? Though it teeters between 
cute and clever, you will warm to this book's 


a pile of rat droppings. B+ —Clark Collis 


The Alibi Man 
Tami Hoag 
Mystery 


Could Tami 
Hoag have 
been as bored 
with her own 
book as | was? 
The plot, about the death 
of a beautiful Russian girl 
in the Palm Beach polo 
scene, is transparent; the 
characters, flimsy. The 
bad guys even look alike: 
One has “eyes...flat and 
black, like a shark's”; then, 
135 pages later, another 
has “eyes...flat and cold, 
like a shark's.” Heroine 
Elena Estes, an ex-cop 
who sullies murder inves- 
tigations, is so obnoxious | 
was secretly rooting for 
her demise. But it’s the 
dialogue that sent me over 
the edge: “You're playing 
with a cobra,” Elena is 
warned, dramatically. “You 
will get bitten. It’s just a 
matter of when and how 
badly.” D=— —Tina Jordan 


The Elephant’s 
Secret Sense 
Caitlin O’Connell 
Nonfiction 


Fresh out of 
4) grad school, bi- 
{RSS ologist O'Con- 
==" nell lucked into 

a plum post 
studying elephants in the 
Caprivi region of Namibia. 
While seeking new deter- 
rents for crop-raiding ele- 
phants, she saw something 
that would fuel 14 years of 
research: Elephants listen 
through the ground with 
their limbs. O'Connell con- 
veys the delight of a baby 
trying to control its unde- 
veloped trunk but “whack- 
ing itself with its limp 
propeller,” and depicts locals 
leery of Westerners trying 
to “save Africa.” Making up 
in raw adventure what it 
lacks in polish, Sense 
provides a ride as rough 
and astonishing as the 
roads of the African flood- 
plain. B# —Joan Keener 


Hunk City 
James Wilcox 
Novel 


: Burma Van 
©) — Buren of Tula 
»-\\55% Springs, La., is 
the richest 
woman in her 
parish since her husband 
won the lottery, then kicked 
the bucket. Raised “dirt 
poor, with a mama who had 
sprayed Lysol all over her 
copy of As / Lay Dying, it 
was so dirty...” Burma still 
works at Redds Dollar Store. 
Her Republican accountant, 
crotchety attorney, and even 
the Superintendent of 
Streets, Parks, and Sewers 
all have ideas about how 
Burma should dispose of 
her new wealth. Wilcox’s 
South is equal parts ridicu- 
lous, recognizable, and con- 
temporary. In Hunk City, his 
one-of-a-kind satire is dead 
serious, but as light and 
fizzy as a champagne cock- 
tail, a strange and delight- 
ful mix. A= —Karen Karbo 


puckish charm. B —Nisha Gopalan 


The Testament 
of Gideon Mack 
James Robertson 
Novel 


1 ~ Gideon Mack, 
“ae the protagonist 
) of Robertson's 
a intense novel, 
© isasmall-town 
Scottish minister who, 
problematically, does not 
believe in God. Raised in the 
emotionally threadbare 
home of his stern minister 
father, Gideon follows Dad's 
footsteps by default, and 
runs his church with an 
emphasis on good works, 
while skirting the issue of 
his barren spirituality. Then, 
ona jog through the woods, 
he encounters a giant stone 
“looming in the mist like a 
great tooth in a mouth full 
of smoke.” So begins a se- 
ries of revelations that cul- 
minates in a powerful and 
eerie encounter with the 
devil himself, a haunting 
segment you'll want to read 
twice. B+ —Jennifer Reese 
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The Book of Air 
and Shadows 
Michael Gruber 


Thriller 


Take a dead 
genius, a code, 
a sleuthing 
couple with 
romantic 
chemistry, and some bad 
guys, and you get...Gruber's 
spirited but overstuffed Da 
Vinci Code knockoff. After 
a fire at the New York book- 
store where he works, 
Albert Crosetti heads to his 
fetching colleague's loft to 
salvage a damaged antique 
volume. In the binding, they 
find a 17th-century manu- 
script whose author might 
have known Shakespeare. 
Soon Russian gangsters 
want in, and a dozen or so 
characters—a gay profes- 
sor, a Queens matron, a 
former Polish spy—claim a 
stake in the mystery. It's a 
fun party, but Gruber should 
have drastically pruned 
the guest list. B—JR 
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GREATEST HITS 


Necessary Sins 
Lynn Darling 
Memoir 


As a 29-year- 
old style 
reporter at The 
Washington 
Post, Darling 
fell in love with Lee Lescaze, 
an older (but not wiser) 
foreign-affairs writer who 
happened to be married 
with three kids. Their “nec- 
essary sin” certainly courts 
criticism, but as their story 
unfolds in unpredictable 
ways, you feel compelled to 
forgive their initial lapse in 
judgment. Though Darling 
glazes over her insecurities 
with self-deprecation (as 
many journalists do), her 
prose is most revealing 
when she lets her guard 
down. Such is the case 
when she describes breast- 
feeding her newborn: “Her 
mouth [would] open like a 
drunken sailor's and | would 
look at her until | drowned.” 
B+—Vanessa Juarez 


i 
THE COLTS Baup 


The Midnight 
Choir 

Gene Kerrigan 
Mystery 
PAPERBACK 


Harry Synnott, 
an Irish detec- 
=~ tive whose un- 
= RB yielding moral 
x a rectitude has 
alienated most of his fellow 
cops, is up for a promotion 
to Europol, (thankfully) far 
away from the corrupt in- 
sularity of the Irish police 
system. There's a wee 
hitch, of course. His current 
cases—a rape and a jewel 
heist—have unknowingly 
caught him in a constrict- 
ing crime machine that 
over the course of a week 
will wring his integrity from 
him like water from a damp 
rag. Kerrigan builds that 
machine with a few too 
many disparate characters, 
but the lethal precision of 
his closing punches leave 
quite a lasting mark. 
A-—Adam B. Vary 


In a Washington, D.C., flea market, criminal investigator/DJ Dori Hadar found a 
batch of illustrated album sleeves (with liner notes and cardboard records) fea- 
turing a soul superstar from the 1960s and ‘70s. In Mingering Mike (Princeton 
Architectural, $24.95), Hadar presents the life story and 50-plus “albums” of 
the pseudonymous star and the outsider artist who created him. —Gilbert Cruz 


THE CHARTS 


HARDCOVER BEST-SELLERS 


FICTION TOP 10 


1 


NINETEEN 
MINUTES 


Perennial best-seller 
Jodi Picoult’s 14th nov- 
el focuses on the after- 
math of a Columbine- 
like school rampage in a 
sleepy American town. 


NINETEEN MINUTES Jodi Picoult 1 


© Though this novel centers on school vio- 
lence, mom of three Picoult has a kid-friendly 
follow-up—DC Comics’ ‘Wonder Woman,’ 


beginning this month. 
WHITEHORN WOODS Maeve Binchy 1 
SHOPAHOLIC & BABY Sophie Kinsella 2 


© The fifth tale about overspending London 
gal Becky—think Bridget Jones with a better 
wardrobe—falls two slots in its second week. 


STEP ON A CRACK James Patterson and 5 
Michael Ledwidge 

SISTERS Danielle Steele 4 
INNOCENT IN DEATH J.D. Robb 3 
THE WATCHMAN Robert Crais 2 
THE DOUBLE BIND Chris Bohjalian 4 
FOR ONE MORE DAY Mitch Albom 23 


PLUM LOVIN' Janet Evanovich 9 


THE SECRET Rhonda Byrne 


IN AN INSTANT Lee and Bob Woodruff 


© The ABC newsman and his wife, Lee, dis- 
cuss his critical injury last year covering the 
war in Iraq—and his miraculous recovery. 


WOMEN & MONEY Suze Orman 


YOU: ON A DIET Michael F. Roizen, M.D., and 
Mehmet C. Oz, M.D. 


| FEEL BAD ABOUT MY NECK Nora Ephron 


THE AUDACITY OF HOPE Barack Obama 


ALONG WAY GONE Ishmael Beah 


SOMEBODY'S GOTTA SAY IT Neal Boortz 


THE HARDCORE DIARIES Mick Foley 


© In his third autobiography, the WWE star 
Foley collects journal entries to give readers a 
mat’s-eye view of the politics and drama 

behind the scenes of the wrestling league. 


SOURCE: PUBLISHERS WEEKLY, WEEK OF MARCH 19,2007 
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SERIAL 


FILLER 


‘. By Dalton Ross 


For a weekly, expanded version of The Glutton, or to 
talk back to Dalton, go to ew.com/glutton 


here are generally three types of TV viewers: the type who 

like to check in and out with episodes in which all loose ends 

are neatly wrapped up in an hour or less, the type who like 

big sprawling stories that go on for seasons, and the type 
who watch Pussycat Dolls Present: The Search for the Next Doll...but 
we don’t need to concern ourselves with that last group right now. I 
fall squarely into the second category. I like questions 
wrapped in enigmas wrapped in flashbacks wrapped in elab- 
orate Internet tie-ins. I’m a serialized-drama man through 
and through, and I hate myself for it. 

Yousee, for every show like The Shield, which has managed to 
stay vibrant and exciting for an extended period of time, there 
are a handful of other, significantly weaker programs that I 
can’t bring myself to cut the cord on. Once I become invested 


evil mastermind all of a sudden be Jack Bauer’s 
brother. But guess what? Everyone I know is still 
watching! Why? Are we worried Bauer is gonnashow 
up and torture us for abandoning CTU with the 
fate of the world at stake? 24 is at least somewhat 
understandable in that it has been so good for so 
long, we’re almost obliged to give it an extended 
benefit of the doubt. But I manage to somehow also 
get sucked into serialized shows that stink from the 
start. I’m the clown still dying to know what would’ve 
happened on Jnvasion. I’m the dork who went and 
sought out unaired Kidnapped episodes online. 
And I curse myself for even knowing who Taylor 
Townsend is. (If you do as well, feel free to pull a 
Ryan Atwood and go join a fight club as penance.) 

As much as I love all the drawn-out mysteries 
and soap opera shenanigans, there’s something 
I crave even more—closure. These two seemingly 
conflicting principles are what keep my sorry ass 
sitting in front of the TV set week after week, and 
it’s why it doesn’t matter how many bad flash- 
backs involving Bai Ling Lost trots out, or how many 
lame evil twins show up on Heroes, or how many 
scintillating conversations Ugly Betty has with 
her father about his HMO coverage—I'm already 
locked in, because I’m asucker and need 
to know how it ends. 

Life would be so much easier if I could 
rid myself of my must-see-TV addictions 
and instead be entertained by a crime- 
scene investigator dramatically removing 
his sunglasses approximately 13 times 
a minute, or anything with the name 
Dick Wolf in the credits. Those are much 
kinder, simpler pleasures—ones that do 


enon 


er res) 


nonrsanninie WiaNOINA AF 


Fag asain 


in the story, I’m trapped. One could call them goldenhandcuffs, — « Life would 
but there’s been nothing golden about The L Word since season 
1, and yet I find myself still watching this ridiculous exercise ST don't Head cocworkersrevealin 
filled with people I don’t even particularly lik Gg couldbeen- = at : 

€ people 1 don teven particularly like anymore Venny tertained by q_ juicy plot points before I have had a 
Schecter—most annoying TV character ever?). I can assure chance to get through all the unwatched 
you I’m notjust sticking around for the hot lesbian sex scenes, CMIME-SCENE episodes accumulating on my overstuffed 
either, because there are plenty of other, less steamy programs investigator DVR. Damn you, serialized TV shee 
that cast a similar spell on me. And I’m not the only one. removing his ate Meese ei a ae 

3 son 

For example, take 24..please! Everyone I know seems to sunglasses back...right after I find out who the hell 
be disappointed by this season, starting with the nonsensical- 13 times 


dropped all those bombs on Jericho. 
twist-to-end-all-nonsensical-24-twists of having last year’s a minute.” Those bastards must pay! & 


not require flowcharts to keep track ofall 
beeasierif! — the characters, or headphones to make 


a0) = Af 2 The Five Most Ridiculous Examples of One Actor Playing Twin Characters 


1, Jean-Claude 2. Jackie Chan in 3. Elvis Presley in 4, Jean-Claude 5. James Spader in 
Van Damme Twin Dragons Kissin’ Cousins Van Damme Jack’s Back 

in Double Impact To the director who came Okay, he plays cousins in Maximum Risk James Spader has been 
Twice the Van Dammage up with the plan to instead of twins, but check Aconcept so nice he had killed and the prime 
means you have two out the King to do it twice. suspect 

get to see Jackie Chans going blond! In this case, is..James 
Jean-Claude bathing (His natural Jean-Claude Spader! 
actually head- together, | : color, inci- avenges his Please kill me 
butt himself. say...bravo. : dentally.) own death. for watching. 
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Creative ideas to — your home. 


COLOR SPLASH r 
with Gesign Star winner David Bromstad Le, 
MONDAYS 9E/P | START AT HOME 


HGTV.com 
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PSUS ofHAPPY) Jess 


Inspired by a true story. 


3 Disc Set Includes: 
The Motion Picture « A Special Behind-the-Scenes Look 
e An MP3 CD of “The Pursuit of Happyness 
book by Chris Gardner 


Only at Target, get the 3-disc The Pursuit of 


